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IS VIRGINIA RAPPE STILL ALIVE?

THE MOST AMAZING MESSAGE EVER PUBLISHED ON PAGE 20



G

s bri i o

are 1t With & Diamond

To quickly introduce into every loecality cu: beautiful TIFNITE GEMS,

. we will absolutely and positively send them out FREE and on trial for 10 days’
Mountings wear. In appearance and by every test, these wonderful gems are so much like
v a diamond that even an expert can hardly tell the difference. But only 10,000

Ex Delches King will be shipped on this plan. To take advantage of it, you must act quickly.
ing. Etht clas deotgn with Send the coupon NOW! Send no money. Tell us which ring you prefer.
flat wide band. Almosta  We’]]l send it at once. After you see the beautiful, dazzling gem and the hand-

carat, guaranteed genuine

Tifnite Gem. Price $1250;  Some solid gold mounting—after you have carefully made an examination and
e 85 o e "oanbe  decided that you have a wonderful bargain and want to keep it, you can pay for

returned ot our expense it in such small easy payments that you’ll hardly miss the money. If you can

Ladies’ Ring tell a TIFNITE GEM from a genuine diamond, or if, for any reason at all, you
No. 2. Solidgoldmount- 40 not wish to keep it, return it at our expense.

ing. Has a guaranteed gen-
uine Tifnite Gem almost &

[]
carat in size. Price $12.50;
s=enie  Remarkable New Discovery
:fitt'iﬁr:elo da:ys.w o i The closest thing to a diamond ever discovered. In rrnearance, a TIFNITE and a
Tooth Belcher Ring diamond are as alike as two peas. TIFNITE GEMS have the wonderful pure white color of
No. 3. Solid gold, 6 prong diamonds of the first water, the dazzling fire, brilliancy, eut and polish. Stand every

Solid Gold

tooth mounting. Guaran-; diamond test—fire, acid and diamond file. Iv_lount-
;Ie&d E;E';el;:u:'.net'l,it‘rl_ite gem ings are exclusivelly fashioned in latest designs—

0, caratin eize. rrice 3 -
$12.50; only $3.50 upon ar- and guaranteed solid gold. HOW to order Rings To get the right

rival, Balance $3.00 per' size ring, cut a

sreseminiae Soand No Money

Just send coupon. Send no reference, no money, no obligation to you
inany way! Yourunnorisk. The coupon brings you any of the ex%ms:tely
beautiful rings shown and described here for 10 days’ wear free. Be sure
to enclose strip of paper showing exact finger measurement as explained.

Mail Tl'lis Cougon“ HE TIFNITE CO.

Send now and get a TIFNITE GEM on this liberal offer. ,.l 511 So. Plymouth Ct. Dept. 1964 Chicago, IIL
Wear it for 10 days on trial. Every one set in latest style solid . Send me Ring No, on 10 days’ approval.
gold mountings. Decide then whether you want to keep it or l {In ordering ring, be sure to enclose size as described above.)
not. Send for yours now—today—sure. Send no money. LE satisfactory, I agree to pay $3.50 upon arrival; and balance

at rate of $3.00 per month. If not satisfactory,
The Tifnite Company

same within ten days at your expense.
511 South Plymouth Court Dept. dv+ Chicago, Il

strip of heavy paper so that the ends exactly meet |
when drawn tightly around the second joint of
finger on which you want to wear the ring. Be
careful that the measuring paper fits snugly with- |
out overlapping. and measure at the second joint, -
| Send the strip of paper to us with order coupon.

/.

Address. ... LS —




SCREENLAND

Page Three

Do you know the correct
thing to say in this embar-
rassing situation?

Do you know the correct
thing to wear to every social
occasion?

Do you know how to word
acceptances, etc.?

Do you know how to create
conversation when left alone
with & noted person?

Do jou know what to say
when you arrive late at an
entertainment

E have all had our embarrassing

moments. We all suffered mo-

, . ments of keen humiliation, when

we wished that we had not done or said

a certain thing. We have all longed, at

some time or other, to know just what

the right thing was to do, or say, or
write,

__Every day, in our business and social

life, puzzling little questions of good

The Only Sure Way to Avoid

Embarrassment

self if you drgp a fork, how to accept
and refuse a ance, how to write and
answer invitations, how to make and ac-
ki ledge introd ! It tells you
what to wear to the dinner, the dance,
the party, what to take on week-end
trips and on extended summer trips.
ou cannot do without the Book of

Etiquette. You need it to refer to
whenever some important event is
.pending. You need it

to refer to whenever

that people judge us by
our actions, and we
want to do and say only
what is absolutely in
good form. But, oh,
the embarrassing blund-
ers that are made every
day by people who do

conduct arise. We know
What

Would
YOU Do—

o g soveral plates and
—lf chafing-dish
set before you in a

you are in doubt, when-
ever you are puzzled,
anxious. It corrects
the blunders you have
gerhaps , unknowingly
een making; helps you

wers 1
to avoid all embarrass-

not knowl restaurant and you did not ment; shows

you the

Th 1 know how to use them? way _’to be always, at

e On y Way _-f you nrrlve? rt:i“-! all times, cultured, im-

Phere i'b onlv tone 1 :ai}enr.a?“ entertain pressive and charming.
sure way to be calm an o you overturned a
well-poised at all times — fm of coffee on

—to be respected, hon- lf yogr hostess' table- Send Nﬂ Money

ored, and admired liren? Ve REE
\;herej\{ﬂhymlll happengo i you_ wees int{g‘; Five Day F
e. i1 that 1s — uce & Do 1 -
knowing definitcly: nsty- M"L‘f" and yore Examination
tively, the correct thing l'iﬂ' ?wllh 0, 0% E The complete two-
Lene volume set of the Book

to do on all occasions.
Whether you are dining
in the most exclusive
restaurant or at the
most humble home,
whether you are at the
most elaborate ball or

the most simple barn- the hundreds

sfyou
—if i,
you made an

—if
barrassing blunder
at a formal affalr?

These are only a few of

were not 3 =
of Etiquette will be
,"0 dance st sent to you FREE for
s 5 days. Glance through
the books. Read a page

here and there. See for
ourself some of the

of situations lunders you have been

dance, whether you are in which you should Enow making. You will im-
in the company S::If bril- e‘“ﬁ“-‘f the correct thing mediately realize that
liant celebrities or ordi- 0100 08 08T the Book of Etiquette
nary people, you will is a wonderful help to
be immune to all em- ou.

barrassment, you will be safe from all
blunderinf mistakes—if you know the
simple rules of etiquette.

What Is Etiquette ?

Etiquette is not a fad. It is not a
principle or theory or belief. It is meant
not merely for the very wealthy or for
the extremely well-educated. It is meant
for all people, who, in the course of
their everyday life, find it necessary to
keep themselves well in hand; to im-
press by their culture, their dignity; to
know how to be trusted and respected
in business, and admired in the social
world; and for women who wish to be
considered at all times cultured and
charming.

It is embarrassing to overturn a cup
of coffee and not know just what to say
to the hostess. It is embarrassing to
arrive late to an entertainment, and not
know_ the correct way to excuse your-
self. It is embarrassing to be introduced
to some brilliant celebrity, and not know
how to acknowledge the introduction
and lead subtly to channels of interest-
ing conversation.

The man who is polished, impressive,
and the woman who is cultured, will
find the doors of the most exclusive
society opened to admit them. But the
world is a harsh judge—and he who
does not know what to do and say and
wear on all occasions will find himself
barred, ignored.

You have often wondered how to
word _invitations, how to acknowle
introductions, how to ask a lady to
dance, how to act at the wedding, the
funeral, the theatre, the opera. Here
is your opportunity to find out the
absolutely correct thing to do, say, write
and wear on all occasions.

The Book of Etiquette, in twe large
volumes, covers every detail of every-
day etiguette. It tells you how to act
at the dinner table, how to excuse your-

¥
Just mail the coupon below, filled in
with your name and address. Don't
send any money—just _the coupon. The
two-volume Book of Etlﬁue‘tte will be
sent to you at once—FREE to read,
examine and study. After 5 days, you
have the privilege of returning the
books without obligation, or keeping

them and sending $3.50 in full pay-

ment.
Do It NOW!

Send off the coupon today—now—
before you forget. ou’ve often won-
dered what you would do or 83(’ in a
certain embarrassing situation. ou've
often wished you had some authorita-
tive information regarding right con-
duct. 4

Don’t overlook this op urtumtﬁ to
examine for yourself the famous Book
of Etiquette. Don’t wait until some
very embarrassing incident -makes you
regret that you never knew “the right
thing to do or say. Here's your op-
portunity to examine the Book of Eti-
%'uette in your own home without cost.

ou cannot afford to miss_this oppor-
tunity. Mail the coupon NOW. el
son Doubleday, Inc., Dept. 8712, Oyster
Bay, N. Y.

set of the Book of Etiquette. Within 5 days
you $3.50 in full payment.
books if

I am not delighted with them.

Name

 AALLAAAARRRA AR R R RR

binding at $5.00,

I will either return the books or send
It is understood that I am not oblized to keep

(Pleass write plainly.)

D Check this square If you want these books with the beautiful full leather
with 5 days’ examination privilege.

Do you know the embarras-
sing blunders to be avoided
at the wedding?

Do you FEnow the correct
way to introduce people?

embarrassment at exclusive

Do you know how te aveid)
restaurants? |.=

know the correct

etiguette of the theatre and
operal

"““““““““‘“““““““““““‘

’

¢+ NELSON DOUBLEDAY, INC.
Dept. 8712, Oyster Bay,’N. Y.

Without money in advance. or oblizgation on my parl. send me the Two Volume

Do you




Great, Big, Beautiful, Stylish

ED Manchurian WOLF
FUR <

ostage
Most astonishing
bargain offer in
¢ vears places this
luxuriousGenuine

you hurry you can profit by
th.\s money-saving opportunity |

WARM AND DRESSY!
So beautiful, such silken lustrous

So we will send you vours no money in advnnce
ON APPRO VAI‘: 4}‘:' inches long, 14 inches wide,
beautifully lined with finest silk, interlined with
warm [ding. Designed so you can wear it fast-

croae or flun;,' loose over shoulders, Animal
Mad big bushy tail.

- SEND go MONE\;: 5
Order by No. 9771._Dark brown or blac statu
wh:ch.wNo money NOW. Pay only 54.56 o
rival. We pay postage. See it, FEEL its wnnmh
and softness member, we refund price and
pmtage!tyoumnotdcl.lgh D: l.-

' LESTER-ROSE cb.. e

5 Year Guarantee

TYPEWRITERS

5 Days Free Trla
14 manufacturers’ price — Remington.
Smith, Underwood, ete. Send for {llus-
trated circular at once. International
Typewriter Exchange, 177 N. State St.,
Dept. A-18, Chicago, Ills.

Have you asked us ?

Every day readers of SCREENLAND
bring their problems to us for solu-
tion.
Here are only a few of the questions
we answer each day:

“Where can I train for motion picture

acting?”’
"Recon?mend a school of Scenario writ-

“ng:re can I rent a Pathe professional
motion picture cameral” =
“Where can I bathing girls photos?
“When will the following pictures be re-
leased in Freeport, Illinois?”’
“Give a short biography of Dr. Albert
Einstein.”
What is your interest? Write us.
Communication held in strictest con-
fidence.
° Screenland Service Bureau
An Auxiliary Brain That Never Forgets

Markham Bul!dlng, Hollywood,
California

York
120 I‘-'lfth Avenue erglw Bundlnn
Boston

Little Bidg.

Paris: 98, Avenue de Verdun
Bols—Colombes ‘““Seine”
Questions will be answered on any. sub-
ject except employment. There ls no
charge In connection with this service.

" GLOMKIA SWadsuN
Cecil B. DeMille Artcraft

Player -
HERMO “HAIR-LUSTR”
(Keeps the Hair Dressed)
For Men, Women and Children
The hair wil.! stay dressed after Hermo
LUSTR" has been applied. No more mussy, un-
tidy looking halr. Adds a charming sheen and
luster, insuring the life and beauty of the hair.
Dress it In any of the prevailing styles and it will
stay that way. Gilves the hair that soft, glossy,
well groomed appearance so becoming to the stars
of the sr.aﬁoﬂ a"ll Iscreen. Guaranteed harmless,
reaseless an ainless,
s S50c and §! at Your Dealer or Direct
If your dealer can’t supply you we will send it
direct prepald upon receipt of price. Use it §
days. If dissatisfled return what is left and your
money will be refunded im full, Thousands use It
dally. Try It once, you will never be without It.

WaLLALE KELD
Paramount Star

SCTREENLAND

HERMO CO0.. 542 E. 63rd St.. Deot. S10. CHICAGO

YOUR SCRIPT - - - -

Reconstructed and Typed
Detailed Criticism Given

Marketing Suggestion Offered
Hollywood Manuscript Service

104 MARKHAM BUILDING
HOLLYWOOD, CALIFORNIA

Gervaise Graham
Hair Color

A . clear, clean, harmless liquid
brushed through the hair quickly re-
stores the original color and natural

Iustre to
Gray Hair

Sample and advice sent upon request.
At all dealers or by mail, price $1.50.

Gervalse Graham, 29 W. IHinols,
Chicago

STUDIOS AND ADDRESSES

Astra Studios................ Glendale, Calif.
Balboa Studio....... East Long Beach, Calif.
Belasco Studios, 833 Market St., San Francisco
Chester Bennett Prod

sesenna . Brunton Studio, Hollywood
Blue Rxh'bon Comed:es .................
Ew A 1438 Gower St., Hol!ywood

Brunton Studio, 5300 Melrose Ave., Hollywood
Berwilla=Studlos o0

. 5821 Santa Monica Blvd., Hollywood
Cemury Film Corp

........... 6100 Sunset Blvd., Ho]lywood
C. L. Chester Productions...............
............. 1438 Gower St., Hollyworl

.......... 6101 Sunset Blvd., Hn!]ywood
Irving Cummings Prod...1729 Highland Ave.
Doubleday:Prod;. . . 5 o e o e

..Sunset and Bronson Ave Hollywood
Earle 'Ferdmand Prod; roosemniem vt

.......... Hollywood Studios, Hollywood
Wm. Fox West Coast Studio..........

....... 1417 N. Western Ave., Ho]lywood
Hine=Arts— Studion ot -ve o s b iy

.......... 4500 Sunset Blvd., Holiywood
J. L. Frothingham Prod..... Brunton Studio
Garson Studios..1845 Glendale Blvd., Glendale
Goldwyn Studio ....c.eviviosivns Culver City

........... 6100 Sunset Blvd., Hollywood
Thos. H. Ince Prod..... maas aals Culver City
Lasky Smdwa ................ 1520 Vine St.

........ 3800 Mission Road, Los .e\nge!ea
MetronStudine v iiit v e

Romaine and Cahuenga Ave., Hollywood

Morosco Productions. .. ,.. 3800 Mlss:on Road
Bud Osborne Productions...6514 Romaine St.
Pacific Studios Corp..... ..San Mateo, Calif.
Pacific :Pilm Co...:0uusvs e Culver City

Mary Pickford Co., Brunton Studios, Hollywood
R-D Film Corp. Balhoa Studios, Long Beach
Realart Studio..201 N. Occidental, Los Angeles
Robertson Cole Prod.............00uu.s
........ Melrose and Gower, Hollywood
Wil Rogers L A | b i R
«+.Hollywood Studios, 6642 S. M. Blvd.
Russell-Griever-Russel......6070 Sunset Blvd.
Hal E. Roach Studio............ Culver City
Morris R. Schlank Prod......... 6050 Sunset
......... +++.1240 S. Olive, Los Angeles
Selig-Rork. ..3800 Mission Road, Los Angeles
Universal Studio....... Umversa] City, Calif.
King Vidor Prod...Ince Studios, Culver City
Vitagraph Studio.1708 Talmadge, Los Angeles
Western Features, Inc.......vo0vevnenes
«++++5544 Hollywood Blvd Hollywood
Cyrus J. Williams Co...... S et
......... 4811 Fountain Ave., Hollywood
Wilnat Films, Inc....vvvvnnnnnnn. wsease
AT A e 1329 Gordon St., Los Angeles
Ben Wilson Productions.....Berwilla Studios

EASTERN STUDIOS

Biograph Studios...807 E. 175th St., N.
Blackton Studios........... Brooklyn, N.
Estee Studios.....124 W. 125th St., N.
Fox Studios.........West 55thh St., N.
D. W. Griffith Studios . .Mamaroneck,
International Film. ...24?8 2nd Ave., N.
Harry Levy Prod...230 W. 38th St N.
Lincoln Studio............. Gramwood.
Mirror Studios, Glendale, Long Island,
Pathe.....0000.....1990 Park Ave., N.
Selznick Studios.............Fort Lee,
Talmadge Studios..318 East 48th St.. N.
Vitagraph Studios..E. 15th St., Brooklyn, N

=

gzﬁ?=44244
PN




SCTREENLAND

Page Five

I Teach You Piano
In Half Usual Time

To persons who have not previously heard
of my method, this may seem a pretty bold
statement. But I will gladly convince you
of its accuracy by referring you to any num-
ber of my graduates in any part of the world.

There isn’t a State in the Union that doesn’t con-
tain many players of the piano or organ who ob-
tained their training from me by mail. I have far

more students than were ever before taught by one

— m man. Investigate by writing for my 64-
page free booklet, “How to Learn
Piano or Organ.”

My way of teaching piano or organ
is entirely different from all others.
Out of every four hours of study, one
hour is spent entirely away from the
keyboard, learning something about
Harmony and The Laws of Music. This
is an awful shock to most teachers of
the “old school,” who still think that
learning piano is solely a problem of
“finger gymnastics.” When you do
go to the keyboard, you accomplish
twice as much, because you under-
stand what you are doing. Within
four lessons I enable you to play an
interesting piece not only in the ori-
ginal key, but in other keys as well.

I make use of every possible scien-
tific help—many of which are entirely
unknown to the average teacher. My
patented invention, the COLORO-
TONE, sweeps away playing difficul-
ties that have troubled students for
generations. By its use Transposition
—usually a “nightmare” to students—
becomes easy and fascinating. With
my fifth lesson I introduce another im-
portant and exclusive invention,
QUINN-DEX. Quinn-Dex is a simple,
hand-operated moving-picture device,
which enables you to see, right before
Your eyes, every movement of my
hands at the keyboard. You actually
see the fingers move. Instead of hav-
ing to reproduce your teacher’'s finger
movements from MEMORY—which
cannot be always accurate—you have
the correct models before you during
every minute of practice. The COLOR-
OTONE and QUINN-DEX save you
months and years of wasted effort.
They can be obtained only from me,
and there is nothing else, anywhere,
even remotely like them.

Marcus Lucius Quinn
Conservatory of Music

Studio_SL32 598 Columbla Road, Boston, 25, Mass.

DR. QUINN AT HIS PIANO
From the Famous Sketch by Schneider, Exhibited
at the St. Louis Exposition

Men and women who have failed by other methods have
quickly and easily attained success when studying with me,
In all essential ways you are in closer touch with me than
if you were studying by the oral method—yet my lessons
cost you only 43 cents each—and they include all the many
recent developments in scientific teaching. For the student
of moderate means, this method of studying is far superior
to all others; and even for the wealthiest students there is
nothing better at any price. You may be certain that your
progress is at all times in accord with the best musical
thought of the present day, and this makes all the differ-
ence in the world.

My Course is endorsed by distinguished musicians, who:
would not recommend any Course that did not maintain
the highest musical standards. It is for beginners or ex-
perienced players, old or young. You advance as rapidly
or as slowly as you wish. All necessary music is supplied
without extra charge. A diploma is granted. Write today,
without cost or obligation, for 64-page free booklet, “How
to Learn Piano or Organ.”

sssannnnnnsunwfFREE BOOK COUPON=ssasnsanununs

QUINN CONSERVATORY, Studio SL32
598 Columbia Road, Boston, 25, Mass.

Please send me, without cost or obligation, your free book-
let, “How to Learn Piano or Organ,” and full particulars of
your Course and special reduced Tuition Offer.

Name

Address

ARELALLAARRRRBRRBRE,
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%8 CLASSIFIED ADVERTISING

Rate 5 cents a word.
Last forms Jan. Issue close Nov. 20

SONG WRITERS

PLAYS

WRITE THE WORDS FOR A SONG. We
will compose music, secure copyright, and
rint. Submit poems on any subject. SETON
SIC COMPANY, 920 S. Michigan Ave.,
Room 195, Chicago.

WRITE THE WORDS FOR A SONG. We
write musie, copyright, and endeavor to pro-
mote popularity and outright sale. Bell
Studios, 1490 Broadway, Dept. 726, New York.

WRITE THE WORDS FOR A SONG. We
write muslc and guarantee to secure publica-
tion. Submit poems on any subject. Broadway
Studios, 262 Fitzgerald Bldg., New York.

SONG WRITERS—If you have song poems
or melodies write me immediately. I have
absolutely the very best proposition to offer
you. Write me now. Hibbeler, D167,
4040 Dickens Ave., Chicago.

PLAYS, musical comedies and revues,
minstrel choruses, blackface skits, vaude-
ville acts, monologs, dialogs, recitatinns, en-
tertainments, musical readings, stage hand-
books, make- ug goods. Big catalog free.
sTii éhlijenlson 0., 623 So. Wabash, Dept.

ASTROLOGY

ASTROLOGY. Send dime and birth in-
formation for reliable scientific test to Plato,
oldest astrologer. Box 102, Buffalo, N. Y.
One year's future one dollar.

STAMPING NAMES

MAKE $19 ger 100 stamping names on key
healks

HELP WANTED

MEN WANTED to make Secret Investiga-
tions and reports. Experience unnecessary.
Write J. Ganor, Former Gov't Detective, 1456
St. Louis, Mo.

BIG MONEY AND FAST SALES—Every
owner burs Gold Initla.ls for his auto. You
charge $1.6 1 Ten orders a day
easy. Write "for par culars and free sam| les.
American Monogram Co., Dept. 172 2,
Orange, New Jersey.

PHOTOPLAYS

:s: FOR IDEAS. Photoplay Plots accepted
form; revised, criticlzed ::Fyrighted
marketed. Advice free. Univer Scenaric
Corporation, 926 Western Mutual Life Bldg.,
Los Angeles.

- PHOTOPLAYS WANTED FOR CALIFOR-
NIA PRODUCERS; also Stories for publica-
tion. (Ma.nuacrl-pts sold on commission.)
Submit manuscripts, or if a beginner, write
for Free Plot Chart and Detalls. Harvard
Company, 312, San Francisco.

AMBITIOUS WRITERS send today for
Free Copy America's leading magazine for
writers of Photoplays, Stories, Poems, Songs
Instructive, Helpful. Writers Digest, 38
Butler Bldg, Cincinnati.

WRITERS—We will put your stories in
synopsis form, $8.00; Photo&k $40.00; that
will make Scenario Editors # notice. Send
scripts to Cinema Tris.ngle, 310 South Penn
Square Bldg., Phila., Pa.

EDITORIAL_ SERVICE—High class work.
MSS. criticized, revised, marketed. H. K.
Ellingson. Authors ecritie and Manuseript
Broker, Box 523, Colorado Springs, Colo.

26c_for sample and instruc-
tions. X Keytas Co., Cohoes, N. Y.

MAGAZINES

TO READERS of these classified columns.
SCREENLAND offers a special trial sub-
scription offer of four months for 60c. This
offer to new subscribers only. Send stamps
or money order to Dept. C. Screenland,
Markham Bldg., Hol.lywnod Calif.

“SCHEMER MAGAZINE,” Alliance, Ohio,
prints big profit schemea' one subscriber
made $25,000 from three; another $10,000
from one. Try your luck. Year, only $1.00;
three months, 25c.

MISCELLANEOUS

SPHECIAL OFFER; Black Seven In One,
genuine leather, crépe grain wallets with
calendar; sent E'epald for 60c; get yours to-
day. Portola t Co., Oakland, Cal

WANT TO HEAR from owner of farm or
unimproved land_for sale. John J. Black,
Chippewa Falls, Wisconsin.

AMATEUR ACROBATS, CLOWNS—Ea.
method expert instructions. Fully illustrat
Advanced ground tumbling complete,
Jingle Hammond, 267 Norton, Pontiac, lﬂ

BEAUTY CONTEST—WIill M. Glass, poet
scenarist and song writer, announces
beauty contest for four of the most hea.utlful
girls or ladies in Hollywood to ride in his
Fourth Annual Song Entry in the Pasadena
Tournament of Roses parade on January 1,
1922. Please mall your latest photo or still
with return posl:a.ge also a letter stating your
ambitions and why you should be chosen as
one of the Author's Guests of Honor. Will
M. Glass Studio Parlors, 336 N. Benton Way,
Los Angeles, Calif.

SELL YOUR IDEA OR PHOTOPLAY—
Plots, storles and scenarios builded, re-
written, published, copyrighted, marketed.
Particulars FREE. National Scenario Service.
510 Bryson Bldg., Los Angeles.

SCENARIOS

PICTURES

mPICTaUREﬂ uia. Zee aegﬂ:tlf]l:zsl Girlmﬁ’i’,ctilﬁs

wonde! poses spec

Real “Taken from Life’ photographs. Your
money refunded if dissatisfied. Bairart Co.,

1008 St. Louls, Missourl.

STUDIOS WANT SCENARIOS—Scenarios
revised and typed 60 cents a page; submitted
to studios 31.00 a month. Selling 10 ﬁer cent.
Several years' experience. Will
Btudio Parlors, 336 North Benton Way, I;os

geles, Calif.

BOOKS

Sex Books for Professional and Adva
Adult readers. Modern Book Socle 8!8-330
West___ﬁznd St., Desk Screen, New York.

p:

EXTRAORDINARY hoto, hs icture
stars, bathing girls, legj 50 cmp ? 1.26;
eight, $3; post ca.rﬂs. 0, §1. cture tars
tl;f;ggg- Co 268 Station C, Los Angeles, Cali-

ORIGINAL CARTOONS—Snappy! Size
7%x9 inches. Handrawn on heavy bristol
Just the thing to hang in your ToOm. Sult-
a.bée torr frsl;m;lfngt-:h de nu ecti Seud

ay for
%ﬁh . R. G. Alcorn, 819 No. L st., 'fmo

- cards for male guests at a “movie

SCREENLAND'S

“Movie Party List”

The following list of the better
known stars and players of the
screen can be used in making place

party.” A list of feminine players
will appear in next month’s SCREEN-
LAND with details for several
novel entertainment features. In
using players’ names for place cards,
select the names resembling those
of the individual guests. For in-
stance, a guest named “Ray” would
be indicated by “Charles Ray”; for
a “James” there is “James Kirk-
wood,” and for an “Edward” there
is “Neely Edwards” or “Eddie Polo.”
Clip out this list and save it until
you get next month’s SCREEN-
LAND.

ART ACORD

Y
OHN BARRY%IEORE
ONEL BBARRY.HORE

HARRY CAREY
LESTER CUNEO
CHESTER CONKIJN

4
°
U

WIL A'M DESMDND

WILLIAM
A é‘“ h DUNCAN
LI
EE

Y E R:Ds
DOU I.As PAIRBANKS
waLIA NUM
DARR ELL
GA

i N o
AYLORD

FRAN MAIY%OYD
E%%BI{TA‘S‘ MEIGHAN
TOM M o

RE
TONIO M
BB

AT

CHARLES
“BUL?I}{.!ONTAN

” A
PETE MORRISON

UGEN D’BRI
¥YRON PO EERN

LES
\%ILLIAM RUSSELL
{V LLAC]E REID
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Your Success is Certain
In the Big-Pay Field of Today-—-ELECTRICITY

So rapid and tremendous has been the growth of the Eleetueal Industry that today this great field
is badly in need of men—even the so-called electricians, the ‘‘screw-driver’’ kind are making big
money, and are never out of work. But it’s the trained man—¢‘Electrical Expert’’—who is cashing the
big-pay check and bossing the big jobs. There’s a place waiting for you in this big-pay field. You too
can qualify in a few months as an ‘‘Electrical Expert”’

“Electrical Experts” Earn $12 to $30 a Day
Be a Blg-Pay Map

The ‘‘short-cut’’ ‘‘Big-Pay’’
training. The big ﬁeld of today for
the trained man is Eleetricity.
Trained ‘‘Electrical Experts’’ can
earn $12.00 to $30.00 a day.

Why Work for Less?

Why work for $25.00 or $30.00 or
$40.00 a week? With a few months
training under me, through my
easily - learned, quickly - grasped,
right-up-to-the-minute, spare-time,
Home-Study Course in Praectical
Eleetricity you can fit yourself for
one of these bigger jobs—one of
these jobs that pay $12 to $30 a day.

I Train You at Home

As Chief Engineer of the Chieago
Engineering Works, I know just the kind of
training you need to succeed as an “Electri-
cal Expert.” My course in Electricity is so
simple, thorough and up-to-date that you can
easily understand and apply every line of it
—no big words, no useless theory, no higher
mathematics—just plain, every-day, straight-
from-the-shoulder, man-to-man English—the
kind you and I use every day,

Satisfaction Guaranteed!

My course is backed by an iron-clad
guarantee that insures your success and sat-
isfaction. I positively will refund every cent
paid me in tuition if you are not fully sat-
isfied. No other school will do this for you.
Back of me in my guarantee stands the Chi-
cago Engineering Works, a Million Dollar
Institution.

T

s | -

Positive Money Back Handsome Diploma Upon Thorough and Complete Early Special Instruction

Guarantee Bond Graduation Course of Training In Practical Money-

Making Work
No Extra Expenses
This is Part of the FREE Enrollment Fee Covez FREE and Unlumted E:-

Complete Electrical AllC arier—No pert Employment

Working Outfit “Extr; Service

Get in Line for a Big-Pay Job—Start NOW'

Now is the time to start. By enrolling now, you
can save $45.50 on the already low price of my course in Elec- Ma'l Thls Co upon ’T"()(1 ay
tricity. But you must act at once. Write :mmedlately for my L.L.COOKE, Chief En
Big FREE Book, “How to Become an Electrical Expert.” Write l Ch,,:“f%“m':,m:;;?;, Dept. 114Y,
today. It’s the first step towards bigger pay. Yours for success, 1918 Sunnyside Ave., Chicago, Illlinois
Dear Sir: Send at once Sample Lessons your Big Book and

full particulars of your Free Outfit and Home Study Course—
L L OKE, CH|EF ENG'NEER I all' fully prepaid, without obligation on my part. 4

Name

EHIEAED ENE'NEEE"ME WURKS .......... ........................................... (-1-2-2-)n
I

Dept. 114Y 1 9 1 8 Sunnyaide Ave., Chicago, Il

--------------------------------------------------------
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Free Proof You Can Eat

Pound a Diy
ff Your Weig

Famous Scientist Discovers Remarkable Secret That
Shows Results in 48 Hours! No Medicines, Starving,
Exercises or Bitter Self-Denials of Any Kind!

T last the secret that scientists have been
A searching for has been_discovered. ]
more self-denials or discomfort. Just
follow the simple new secret, and a pound or
more of your weight will disappear each day
—the ve? first week! Most rcnple begin to
see actual results in 48 hours
This new way to reduce is different from
anything you have ever tried before. It is a
sure way. Men and women who have been
strug, ll:g for years against constantly increas-
ing flesh, who have tried everything from
painful diet to strenuous exercising, find this
new  method almost miraculous. Scores of
women who have had to wear special corsets
and inconspicuous clothes, have been amaze
at the sudden change that enables them to
wear the gayest colors and the most fluffy
styles. Many men whose stoutness made
them listless and inactive, who puffed when
they walked quickly, who were deprived of out-
door pleasures are aston-

How You Can Have Free Proof

R.ealizin(g the importance of his discovery,
Eugene Christian has incorporated all his
valuable information into 12 simple Icssona|
called “Weight Control, the Basis of Health,”
which will be sent free to anyone who writes
for them. These lessons show you how to
control your weight and bring it down to
normal bly the wonderful new method. They
reveal all the startling facts about the recent
food discoveries, and show you how to eat off
a E)uurld or more of weight a day.

rove it! Test this wonderful new way of
reducing at our expensel See results in 48
hours—and if you don’t there is mo cost to
ou. Fat people are not_ attractive; they suf-
er many discomforts; doctors say they die
young. Why continue to carry this harmful
weight, when you can lose it so quickly, so
easily. so naturally?
Let us send you FEugene

ished at this new discov-
ery, Not only has it
quickly reduced their
weight, but it has given
them renewed strength and

vigor. my weight was
My blood was all bad; my heart

What Users Say

Takes off 40 pounds
“Before I tried your method We want to prove it
168 pounds.

Christian’s Course in
weight-control on free trial.
It's the only sure way to lose
weight quickly and safely.

We want you to see your
own unnecessary flesh dis-

You'll enjoy reducing this was weak. I constantly had appear. Dieting, medicines
new way—it’s so simple and sour stomach and sick head- and exercising touch only
easy. Nearly everyone can aches. I went to different the surface; this new dis-
count on a pound a day doctors for help but I got worse covery izets right down to

instead of better, until I tried the real reason for your

from the very start. You'll
be down to your normal

your new discovery. I am now
in perfect health;

stoutness and removes it at
sleep per- once.

weight before you realize it
—and without the least bit
of discomfort. Why, you’ll
actually enjoy your meals
as never before, and you'll
feel refreshed, invigorated,
strengthened.

Here’s the Secret

Food causes fat—everyone
admits that. But Eugene
Christian, the famous Food
specialist, has discovered that
certain foods, when eaten
together, are converted only
into blood, tissues and bone.
And in_the meantime your
excess flesh is caten up in
energy at the rate of a
pound or more a dayl

For instance, if you eat
two certain kinds of foods
together at the same meal,
they are immediately con-
verted into fat. But if you
eat these same two foods at
different times, the are
converted into blood and
muscle, no fat. It's a simple
natural law —but it works
like magic.

Don't starve yourself!
Don’t  punish yourself with
violent exercise or any dis-
comforts whatever! You can
eat whatever you like and
do whatever you like. Just
observe this new simple sys-
tem of food combinations as
worked out by Christian and
watch your excess weight
vanish!

fectly, and my blood test is 100
per cent pure. I had begun to
get wrinkles when I was fat,
but my flesh is now free from
a single wrinkle. And I now
weigh only 128 pounds.”
Mrs. Hazel Vermilya, Bloom-
field, N. J.
Now 40 pounds lighter
“It is with great pleasure that
I am able to assure you that
the course on Weight Control
proved absolutely satisfactory.
“I lost 40 pounds. . .”
Mrs. Glen Falls, N. Y.
Reduces 32 pounds
“Both my husband and my-
self were benefited by following
the suggestions given in Weight
Control. I lost thirty-two pounds.
.+« We find our general health
very much benefited.”
Mrs. Charleston, W, Va.
Weighs 39 pounds less
. “Am thankful that my atten-
tion was called to your course
on Weight Control. Since Janu-
ary 30th of this year I have re-
duced 39 pounds. . . . I have
taken off five inches around my
‘silo,” which helps some.
“When I first started readin§
weight control I weighed 26
pounds, and could hardly walk
a block without resting. I now
walk ten miles by section lines
every morning, weather permit-
ting, and do it easily.”
Mr. Holton, Kansas.
The above excerpts from only
a few hundreds of letters on
file at our office, dercnI_img

No Money in

Advance

This is a _special Free
Proof Offer. You need not
send any money in advance.
The complete’ 12 lesson
course, containing all of the
valuable information regard-
ing the wonderful new food
combination discoveries, will
be sent free to your door.
Just mail the coupon and
the course will be sen: to
you at once.

As soon as it arrives weigh
yourself. Then throw asiﬁe
all your medicines and salts
and dietings and exercises,
Just follow the simple rule
outlined in the course—and
watch results, In a few
days weigh yourself again
and notice how muc| ou
have lost, Notice also how
much lighter your step is,
ow much clearer your eyes
are, and what a_better ap-
petite you have. You be the
sole judge of whether or not
this new method is one of
the most wonderful discov-
eries ever made,

Don’t delay. Get your
coupon off at once—mnow.
No money, just the coupon.
When the course is in your
hands, Ilrlve the postman
$1.97 (plus fmstage) in full
?aymcnt.' t will be re-

ded diately wupon

amazin weight r
through \g'eiﬂiﬂ Control.

request if you do mot see
a remarkahre improvement

A Lovely Figure—The Birthright
of Every Woman

after 5 days. If more convenient, you may re-
mit with coupon, but this is not necessary.

Here's the coupon. Clip it and get it into
the mail box at once. Remember many people
lose a pound or more a da{r—from the very
start. ail the coupon NOW.

(The course will be mailed in a plain con-
tainer.)

Corrective Eating Society, Inc.
Dept. W-22212, 43 West 16th Street
New York City

AR A A A A B A A A A A A L L LA A Y

Corrective Eating Society, Inc.
Dept. W-22212, 43 West 16th_Street

New York City

You may send me, in plain container, Eu-
gene Christian’s  Course, “Weight Control—
the Basis of Health,” plete in 12 les L
will pay the postman only $1.97 Splus postage)
in full payment on arrival, but am to have
the privilege of free proof, and if I am not
satisfied after a five day trial, my money is
to be refunded.

Name ,.covssivasvisannea
(Please write plainly.)
Street Address .... .. iiiidhacsiinansnanins

QY soiiiassssssssinsssisecrsssesspesenins

T T N e e e L S G R S e
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ing cured.

throat. I 1
have a beautiful wvoice

maybe you stammer or stutter.

lose what singing voice you have.

LOST VOICES RESTORED

silent
your own home,
own room,

Stren,
comes

in the privacy o

ull, resonant and _rich.

dreams.

GOOD VOICES MADE BETTER

He was a Musiéal Athlete!

He sang in the marvelons way that he did because of
the superb development of his Hyo-Glossus Muscle—the

muscle that determines the singing quality of every voice.
Develop your Hyo-Glossus Muscle! A good voice will
be made better, a lost voice restored, stammering or stutter-

YOU have a_ Hyo-Glossus Muscle in your

If it is large and vigorous, you
you are a “born”
singer. If it is sma]l’, undeveloped, your
voice is apt to he weak, or harsh, or shrill;
Weaken an
abuse this musecle by improper use and you

Thru Professor Feuchtinger's methods you
can develop your Hyo-Glossus Muscle by
i exercises, right in
your

hen this muscle and your voice be-
Your tones
will have a color and purity surpassing your
If you speak in public your voice
will have vigor, expression, carrying power

"““\““““““““““"

PERFECT VOICE INSTITUTE

Studio 1117, 1922 Sunnyside Ave.,

Chicago, IlL

Send me the illustrated, FREE book and
facts about the Feuchtinger Method. I have
ut X opposite subject that interests me most.
E assume no obligations whatever.
Singing Speaking Stammering Weak

A ALMLALALAALMLLAARRRRRRR .

and endurance. All defects of speech will

be remedied.

A REAL MONEY BACK GUARANTEE

The Perfect Voice Institute does not ask
you to take a chance. We absolutely guar-
antee that Professor Feuchtinger's methods
will improve your voice 100% in your opin-
ion—or refund your money. You are to be
sole judge; on your decision depends
whether or not we keep your money.

You take no risk. We take no risk. Over
10,000 pupils have received the happy bene-
fits of rofessor Feuchtinger’s methods,
They always make good.

WHO PROFESSOR FEUCHTINGER IS

Abroad, the ‘name of Feuchtinger is one
to conjure with. The grandfather of the
professor was Court Director for the Duke
of Waldeck; his father was a great musical
leader during the reign of Charles, King of
Wurtemberg. Professor Feuchtinger, A. M.,
is well known in the musical world for the
work he has done in discovering and per-
fecting a series of exercises that will de-
velop the Hyo-Glossus Muscle in any throat
—the same training that is being offered you
thru the Perfect %oice Institute. He has
lectured before many universities and col-
leges here and abroad. His personal pupils
run into the hundreds.

PERFECT

The Complete
Vocal Mechanism

The Secret o7 Carusos

Your Voice Can Be Improved 100%

GREAT OPERA STARS AMONG HIS
STUDENTS .

Mdme. Puritz-Schuman,
Metropolitan Opera; Villy Zuern, Paul Hoc-
heim, Julius_ Brischke, Mdme. Marg. Krabb,
Paul Bauer, Magda Lumnitzer, Adolph Kopp,
Ylva Hellberg, Anton Hummelstein—these
are only a few of the operatic song birds
who have studied under Professor Feuch-
tinger during his years as a maestro in

Berlin.
PRACTICE IN YOUR HOME

There is nothing hard or complicated about
the professor’s methods. ‘They are ideally
adapted for correspondence instruction. Give
him a few minutes a day—that's all. The
exercises are silent. The results are sure.

If ambitious to improve or restore your
voice, you owe it to yourself to learn more
about the function and the importance of
the singing muscle—the Hyo-Glossus. Inform
yourself about this new and scientific method
of voice culture. The literature we send
will be a revelation and an education.

SEND FOR FREE ILLUSTRATED
BOOK TODAY

Sofie Wiesner,

LET
Eve reader of SCREENLAND is
cordially invited to send for Professor

Feuchtinger’s great book on this subject.
It's free if you fill out the coupon below.
The number of these books is limited. Don't
delay! Don’t wait! Act today! Filling out
the coupon below may be the turning point
in your life. Send it right away.

VOICE INSTITUTE
) - Studio”™1117
_ 1922 Sunnyside Ayenue,

Chicago
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‘©+/e EDITORS PAGE

MYRON ZOBEL
EDITOR

MORE CENSORSHIP

Not only Motion Pictures, but the newspaper,
magazine and book press of the United States now
faces censorship.

Internal revenue officers plan to forbid the press
from making mirth of prohibition violations.

Possibly the revenue agents misunderstand the
point.

Nobody believes prohibition violation is a joke.

The joke is prohibition enforcement.

DISARMAMENT .

Thousands of picturegoers all over America
have recently applauded a news reel showing the
launching of our latest dreadnaught, the Wash-
ington.

Now a world conference, urged by thousands
of citizens who demand world peace, deliberates on
disarmament and the proposal to scuttle the navies
of the world.

The world wants peace but is always ready to

fight for it, as the anonymous Irishman has so
often said.

PRESCRIPTION PICTURES

Long has the laugh been recognized as a healing
agency but Dr. J. C. Horton of Los Angeles is
first to set up a projection machine and screen in
the room of a hospital patient. The good doctor
then “prescribed several slapstick comedies and had
them projected. The experiment was apparently
a success because the patient recovered.

Perhaps the cinemedical specialist of the future
will go about his daily visits with a theatre directory
in his hand instead of a materia medica, prescribing
ribticklers instead of bitter pills.

‘Then the science of medicine will be added to

the arts that go toward making up the Motion
Picture.

SYL.MacDOWELL
ASSOC. EDITOR

‘THE SEX PLAY

Sex plays on the screen threaten public morals.
say reformers.

The popularity of certain “sex successes” they
point to as a sign of the degeneracy of public taste.

Will the reformers allow us to mention the
embarrassing fact that Three Hours After Marriage
was the name of a play staged at the Drury Lane
Theatre, London, in the year 1717.

It is further chronicled that Three' Hours After
Marriage was a dull, unsuccessful farce and lasted
but a few nights.

We do not agree with the reformers in that
the world is getting worse. Rather, we suspect that
sex plays are getting better.

GLYCERINE TEARS

It is unfortunate that some cynic has seriously
convinced most of the world that screen players
secure the required lachrymose effect in emotional
scenes with a bottle of glycerine and a medicine
dropper.

“Ten years have I been in pictures,” a famous
director said to us the other day, “and I have yet
to sec a glycerine tear.”

There is an anecdote of three extra girls who
used to lunch together at the Ince Studios.

 After eating, they would cry. The last to
bring tears to her cheeks was obliged to pay the
Iuncheon checks for all three.

It was a ludicrous sight but excellent dra-
matic practice.

Ah! We nearly forg.ot to tell you. Those three
little extra girls are now stars! If you must have
names, Mabel Normand can tell you who the other
two girls were.
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SUNLIGHT AND SHADOW

A California Camera Study
by Edwin Bower Hesser.
©1921
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"A wife may
struggle unaided
into her coat after
the theatre per-
formance while
friend husband
goes sailing up G N ’
the aisle.” i, <

&)
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A Successful Marriage

says Lorna Moon, is one
in which, when the hec-
tic passion of romantic
love has passed, friend-
ship and respect have
struck root.

Miss Moon is an au-
thority on how to be
happy though married.
For five years she wrote
a daily newspaper syndi-
cate column under the
heading: “Talking It
Over with Lorna Moon.”
Cecil B. DeMille read
some of the articles and
visualized in each the
fundamental theme for
motion pictures of the
satirical type. So Miss
Moon joined the De
Mille Iliterary staff,
where she worked for a
year. She is now writing
original screen vehicles
for Paramount
The fol_lowing
was prepared by her for
SCREENLAND  read-

ers.

stars.
article

The Shivileeve:: ol Matrimony

HERE is no relation-

ship in life in which

courtesy is more nec-
essary than in the married
relationship, and there is al-
most no relationship where courtesy is more universally
absent.

A husband is some one to send hither and yonder with-
out a by-your-leave. A wife may find herself a chair, or
struggle unaided into her coat after the theatre perform-
ance, while friend ‘husband goes sailing up the aisle.

It's perfectly all right, when a husband is telling a
story, to interrupt him with, “Oh no, John dear, you're
wrong—it was this way.” And it’s quite in order to
ignore what friend wife is saying if you have something
that you want to say yourself.

It would be much more sensible to omit the promise “To
love . . . till death us do part” in the marriage cere-
mony, and substitute a promise to treat the matrimonial

By LORNA MOON

Illustration by Everett Wynn

partner with the same cour-
tesy we would a stranger.

That, at least, is within
our power. Love (mcaning
the grand passion which
makes us willing to give up our freedom) is an emotion
beyond our control. We might just as well promise never
to be run over by a street-car.

Love doesn’t last anyway beyond a few years; the fever
passes and we become normal again. It would be a ter-
rible thing if it'didn’t, like having a continuous attack of
measles. A successful marriage is one in which, when the
hectic passion of romantic love has passed, friendship and
respect have struck root and started to bloom, and mutual
courtesy is the soil in which these blossoms grow.

I am #ot belittling marriage or love. I think it a bless-
ing that we have this temporary insanity; otherwise we
might never marry, and so lose the chance to know the
perfect friendship which a successful marriage can give.

dfmu./ﬂ(,&d'n/
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THEPeERL Y

HE story opens with a short prologue which is a charming picture of childhood. The time is spring, and

the scene is a beautiful garden in full bloom. Katherine, six years old, the mother of the story, is

wheeling her doll carriage busily to and fro in the walk of the flower garden, trying to put her doll
to sleep and showing most serious concern in this maternal endeavor. Her mother sits near by fondly watch-
ing her. The doll falls asleep and Katherine tucks her baby in. She then takes an ecstatic interest in all
living things about her, tenderly kissing the flowers, etc. Her every act reveals her as the instinctive mother.

‘N’ HILE she is doing this, John, aged eight, comes over to playv. He is as fine a boy as she is a girl. Kath-

erine puts fingers on her lips as signal to him not to waken the doll. John falls at once into the spirit
of make-believe. They are exclaiming softly over the flowers, when Katherine calls to her mother and shows
her a budding plant just sending its first delicate leaf through the ground. “Look, mother, here’s a baby
flower.” The mother, a modern and very wise woman, admires it with her, and on the child’s question regard-
ing the origin of the baby plant, she takes a flower, and loosening some of the seed from its center, and drop-
ping it on the ground, tells how everything in nature has babies. “The seed from the flower falls to the
ground, where Mother Nature takes it to her breast, and holds it warm, and nurses it, until it is strong enough
to come out into the world.” She goes on to explain how this principle holds true of all creation,—birds and
animals and human beings. The children nod understandingly.

BY accident John upsets the doll carriage. With the terrified cry

of a real mother, throbbing with profoundest emotion, Katherine
picks up doll, thinking it mortally injured. John and the mother
try to comfort her. The mother finally convinces Katherine that the
doll is not hurt, and Katherine wheels the carriage to another part
of the garden, where she and John proceed to play house with sev-
eral other of her dolls. She says she is the mother in this house
and he is the father. There follows business and talk which is
full of the appealing unconscious humor of unsophisticated child-
hood. She says, “When I grow up I am going to have a hundred
children, and you're going to be their father.” John says, “Of
course I am—but I'll have to earn as much as fifty cents or a dollar
a week to support them.” While they are seriously busy over the
affairs of their make-believe home, and of the problems of this
tremendous family, the picture FADES OUT—

: Second Episode

E have various atmospheric and introductory shots of River

City, a bustling, active town of the middle west, principally
dependent on one factory. We show this factory, its size and some-
thing of its activities. We show the fashionable residential district
and the country club, both of these the goal of all the voung people
of the town.

T is Saturday—around noon. We introduce John, (the boy of
the prologue) now a young man of about twenty-three, college
graduate, and for the past vear employed in the factory, as middle-
man between the factory itself and the executives of the corporation
or important visiting executives of companies who are their cus-
tomers. We find him on an inspection tour of a certain part of the
factory, showing Mr. Lyvons, General Manager of the factory, a
certain development in that particular branch, the exact nature of
which will depend on the factory we select for our background.
Lyons, looking and showing his approbation of John's intimate
knowledge of his affairs, leaves him to go back to his ofhce.
N OW we go to Katherine’s home. (Katherine is the little girl
“Tom tenderly of the"pro:logf'uei} Ithis Katherise's binll:dady, but sit.lice fll:l'
. < mother is ill and failing, the party is during the day instead of at
takes Grace in his night, and it is being rather znigﬂy celebrated. (;'!rls are in the
s majority, though there are a number of young men, more of these
soothe and quiet drifting in right after work. Katherine takes Grace, who is her
her. Sm:!denly they closesthchuln. zpstairs to ':I:; srwi_u‘xg room, h::ic}.bi: locked. dl{aﬂik
- erine having the key with her. Grace, w as been married only
Bt 4 t}:; 4::0}5(::'. about a year or two, has her baby with her; Katherine shows
SEnge s o right- o ctreme fondness for the child. She plays with it and hugs it,
ened. lavishing all her affection on it. In the sewing room, the two girls
exclaim over the trousseau, which is in the making. Get over here
that John and Katherine have been engaged for a year past, but
secretly, and that Grace is the only one who knows about it. All
the preparations are complete, the young people just waiting for
John’s promotion to make an immediate marriage financially possible.

AT the factory we show Lyons about to leave the place with

Steve, saying just a word to Hendron, office manager. With
Lyons is Steve, son of the president of the concern, and who is
actively at work in the factory, that he may become familiar with
all the routine. After Steve and Lyons have gone, Hendron sends
Tom, a young clerk in a minor executive position, to get John.

arms, lrying to

T '\.,..,e—""h!é‘-.
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(Tom is Grace’s busband.). Downstairs, Lvons and Steve part
company, Steve getting into a smart roadster.

TUM brings John to Hendron, and Hendron, in a most kindly

way, tells him that they are all so pleased with him, that they
have decided to give him a relatively substantial increase in salary,
at the same time promoting him to a job of greatly increased re-
sponsibility. John is over-joved, telling Hendren that this is just
what he needs to get married to the sweetest girl in thg world.
Hendron, now feeling very friendly and a bit patronizing to the
boy, tells him that if he will only watch his step, there is no reason
why he should not verv quickly rise to the top of the ladder of
success. He tells him he must be careful, however; that people

must maintain a certain appearance; that the impression of success -

is necessary if one is to be successful. He savs: “Spend vour money
to make people think you are a success, and you will be a success.”
He expounds to him the great American gespel of “getting on,”
which means not only working hard, but putting on “a front.”
These words, said in greatest kindness, have their immediate cffect
on the boy; the impression made, he promises to digest and remem-
ber them, especially as Hendron points out to him various instances
of people who are respectively successful and failures because they
have or have not followed this course of action.

OHN thanks Hendron for the advice. The whistle blows; the

day (Saturday) is over, and John leaves with Tom, his closest
friend, bubbling over with enthusiasm and joy as he tells him what
has happened.
AT the country club we see Lyons arrive in his car; he is imme-

diately greeted by Mrs. Stanton, a widow, of about thirty-five.

It is evident that he is very fond of her, in a quiet and dignified
way, and that she responds to this affection. As they make their
way to a secluded table, they are followed by the admiring and
approving eyes of the other guests of the club. We feel here that
these people are to be married, and that it is the ideal marriage of
their set.

TEVE arrives at Katherine’s home, just as Grace is leaving.

Katherine is taking her to the gate. Steve plays for a moment
fondly with the baby, and then tells Katherine that he wants to talk
with her privately. Theyv go to the rear of the garden (thic garden
back of the house). There they sit, and, in a very charming and
lovable way, Steve starts to tell Katherine how fond he is of her.

AT a nearby corner, we see Tom and John dropping off the street
car, or, they can be coming along the street and, at a certain
corner, go off in two different directions. We see Tom arriving
home, he kisses Grace and the baby. A moment later John arrives
outside Katherine's house. The mother is on a chair at the front
porch, and tells John that Katherine is in the garden in back. John,
bubbling over with the good news, rushes off to find her.
STEV}:‘., entirely unconscious of the fact that Katherine is already
engaged, asks her to marry him, not noting the embarrassment
she feels. But now, without taking her hand from his, she tells him,
very gently, that she is already engaged, and to whom. It is this
scene that John interrupts when he dashes into the garden. There
is the obvious momentary embarrassment on the part of Steve and
Katherine; Steve makes hurried excuses and apologies, and goes
quickly out of the garden. John has seen just enough to make him
jealous, and boyishly he pouts. Katherine can see no reason for
this; she is more mature than he in many ways, and quickly laughs
him out of his momentary distemper. Then, bursting with pride,
ke tells her the great news of his promotion and the increased salary,
and tells her that now they can be married within a month. She 1s
infinitely happy at this. He urges that they tell the guests, and
Katherine is perfectly willing. They rush inside, and surrounded
by their friends, John tells the great news. .They are showered
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An Original Screen Story
of American Life
By LEROY SCOTT

ILLUSTRATED by ALBERT HURTER

= 3 5

This is a story of the most fundamental thing in Iife,
the perpetuation of the human race — and of the
noblest of all instinctive desires, that of motherhood;
and a story of what is happening every day when these
fundamental things come in conflict with another great
human desire, the ambition to get on sn the world.

o & &

with cengratulations, jokes, ¢'c.  To escape the good-natured foolery,
Katherine cscapes from the house. John follows her. ‘They make
their way to the arbor. They kiss long and endearingly, and then
sit down, he still embracing her. In their dreamy happiness, she
absent-mindedly picks a flower, and gently breaks it, somehow as
her mother did in the prologue. And we see in her face and eves
her great love and hunger for little ones, for her cwn flesh and blood,
and how much they will mean to her. He notices this in her and
tells her that he wants children,—that he loves them. But for the
first vear or so, they had better wait. Let him get established firss.
So that when their children ceme, they will be able to give them
Don’t you see, dear? But Katherine cannot see. And then John
dives into his memory bag, and he repeats what Hendron had told
him just an hour before. And he pleads his case so earnestly, and
Katherine loves him so much, and desires him to be successful and
happy, that though she has bitter misgivings, she ‘agrees with a
smile, with all that John has said. Seeing the little tear in her eye,
John kisses it away, and she is happy, expectant and vouthful again.
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TWO years have passed since the last episode. Meantime things

have been going fairly well for John and Katherine. His .

salary has been increased a number of times, his circle of business
acquaintances has widened, and his position is one of considerably
more importance in the affairs of the company. Katherine, in the
meantime, has done wonders in making the house beautiful, in rep-
resenting him socially. She is enormously clever at things around
the house, and has the keen intelligence and charming personality
which make her worth-while.in the social set fo which they are

SCREENLAND

but this is beautifully charming, perhaps a bit pathetic. There is in
it no idea of villainy or of a nasty sex desire. He likes her—even
still loves her—but is too much of a gentleman to remind her that .
once upon a time he proposed to her. .
THE other guests arrive, Mr. Lyons and the new Mrs. Lyons, both
rather resplendent, the lady by far the best dressed woman pres-
ent; there must also be Hendron and his wife, the latter a very large,
child-bearing creature, who has had comparatively little time for de-
velopment of the social graces, being too busy. Then, too, there are

aspiring. . They are living in a rather pre-
tentious house in a very good neighborhood.

T is about four-thirty in the afternocon a

few months later. We see Katherine in her
home, making the final arrangements for din-
ner that night. She loves this kind of thing,
and is sparkling and radiant. She has both a
cook and a maid for this occasion, and she is
helping the maid to set the table, occasionally
rushing out to the kitchen to supervise things
there. Grace, although she has two children
now, is helping Katherine. Katherine is en-
joving herself playing with the children. Her
repressed maternal instinct finds its outlet in
fondling these children of another woman, who
responds to her fully and lovingly. The two
women speak about children, Grace expressing
her surprise that Katherine has no children.
Katherine says she is only waiting for John'’s
success and advancement. But Grace tells her
that the children mean more than any success.
Besides, when they grow up, she will be still
young; they will all be young together. Kath-
erine, deeply moved, agrees to this, but says
that the happiness is only being denied her for
a short time. Then Grace leaves to go home,
since she is to be a guest that evening.

OHN arrives in his new car. This might
be the occasion for making.a present of it
to her. In that case, he would call her out
of the house, she wearing a bright, clean all-
over apron to protect her dress. She would
come out and be delighted and enthusiastic
over the present, though there might be a
momentary shade, only indicated and by no
means stressed, of regret that so much money
should go for an inanimate object. Here the
nearness of an expected, very important pro-
motion is first spoken of, and John expresses
his intense desire to get that new job.
THE dinner to be given that night is in honor
of the visit to River City of Mr. Phillips,
who is President of the company and father
of Steve. He is to be guest of honor. He has

Sir Oliver Lodge
World-famed authority on
psychic phenomena, says—
The mental and physical
are so interwoven, the possi-
bilities of clairvoyance are so
unexplored, that I do not feel
constrained to abandon the

. traditional idea that the com-

ing or going of a great per-
sonality may be heralded and
accompanied I:ry strange oc-
currences in the region of
physical force. The mind of
man is competent to enchain
and enthrall the forces of na-
ture, and to produce strange
and weird effects that would
not otherwise have occurred.

Shall the power be limited to -

his conscious intelligence?
May it not also be within
the power of the subconscious
intelligence, at moments of
ecstasy, or at epochs of strong
emotion or of ‘transition?

Read the amazing story of
Virginia Rappe's

ance.

re-appear

In this issue—on fpage 20

Grace and Tom. They are both rather shy;
Tom lacks the snap and assurance of John, his
clothes don't fit so well, and he is obviously a
bit scared at being in the presence of the “boss.”
Grace is quite self-assured ; that is, although she
put up her hair itself, so that it is rather loose
and stringy; though her dress is just a com-
promise between a dinner dress and an evening
dress, she has so much the assurance of a bigger
accomplishment than social frivolity, that she is
serene and satisfied. There is about her no
pretence of any kind whatever. It is important
that in this episode we see in Katherine, the
highest type of socially developed, manicured,
marcelled and polished female of the middle
class, who is also helpful in the highest degree
to her husband. (There will probably have to
be a couple of otherwise unattached ladies at
this dinner, since, it being a formal affair, there
are two men without ladies—Steve and Phil-
lips.)
THE various guests being assembled, the din-
ner starts. Here we establish a pleasant,
happy atmosphere incident to a well-cooked,
well-served dinner, with much laughter, etc.
There should be some business, also, to get over
the entirely different impression made on old
man Phillips by Katherine, on one hand, and
Grace, on the other. (Of course, Katherine is
his dinner partner.) Break with the following
sequence at Tom's house,

THE children are in bed. It is night. One of

them sits up and cries for its mamma; the
other one awakens, and, being disturbed in its
sleep, and to keep the first child company, also
starts crying lustily, The little girl downstairs,
half asleep over a magazine, runs up to find
what is wrong. She turns on the light. The
child has an attack of some kid fever. The cry-
ing and general appearance of the child fright-
ens the young girl ; she is very ignorant in such
matters, being a child herself; she does not
know what to do; perhaps she runs next door,
tells a neighbor to take care of the children, and
then runs on to John's house, to find Grace and

come from New York for a few days only.
In the house John tells Katherine, in great ex-

tell her. There might be a telephone—the child
looks for the number of the Colbys'—is panicky

citement, that the real purpose of Mr. Phillips’
visit to town is the necessity for appointing a new assistant mana-
ger. He stresses the necessity for making as good an impression as
possible, since the job is hanging midway between Tom and him-
self, and he thinks it a great stroke of genius to give this dinner
for the sake of appearing before Phillips in the best light. Katherine
lovingly and lovably agrees, and they go upstairs to dress for dinner.
OW we go to Tom’s house. They still have the same house,
but have been able to buy new things. They, too, are dressing
for dinner, but with them it is a complicated process. First, there are
the children constantly interfering, in a very charming, childish way.
Then, Tom has to press his own trousers, that they may look well
that evening. Grace is putting some new lace on her evening dress,
or perhaps fixing a new scarf, or a new belt of some kind. They
are all, however, deriving a maximum of fun out of these happen-
ings. There is a young girl at the house, perhaps sixteen or seven-
teen, or even younger, who is going to take care of the children while
the parents are at the party. Tom also speaks of his chances of get-
ting that coveted job, but much as he wants it to give his family in-

" ereased comforts, and to take some of the work from Grace's hands,

we realize that he has not the definite and immediate hope for it
which possesses John.
A T John's-house. The guests are beginning to arrive. Among the
first are Steve and his father, Mr. Phillips. Katherine com-
pletely charms Mr. Phillips by her graciousness, her beauty, ete. Then
John takes him aside, perhaps for a couple of (secret) drinks. (This
always appeals humorously to an American audience.) This gives
Steve a chance for a little scene with Katherine, in- which he
tells her how lovely she looks. She is smiling and happy with him.
He gets over a touch of wistfulness in realization of what he has lost;

and can’t find it, and runs to get Grace.

IN some room other than the dining room the dinner guests are hav-
ing their coffee. We see Phillips sitting in a corner, with John at
one side of him and Tom on the other. The old man is trying out the
relative knowledge of the two men; he fires questions with machine-
gun-like rapidity, first at one, and then at the other. They are both
answering pretty rapidly, and also pretty accurately. In their
knowledge of business, there is perhaps little to choose from, although
¥hn’s entire air is one of infinitely greater assurance than that of
HILE this scene is in progress, the young girl from Tom’s house
arrives. The maid being busy, Katherine opens the door for

her; the girl asks for Grace, and Grace comes quickly.on. Hurried,
nervous and frightened, the girl tells her what is wrong. Grace is
terribly worried, but she keeps her poise. She gets her wraps. She
sees at a glance what Tom is doing, and tells Katherine not to bother
him, but to let him stay. But Tom feels something in the atmosphere.
He starts up and notices that Grace has on her things. Quickly he
joins her and learns that everything is not well at home. His father-
heart torn with emotion, he begs Katherine to excuse him. By this
time the other guests have noticed the commotion in the hallway, and
there is a moment of dignified excitement, Tom does not bother
even to say goodbye to Phillips; he has no time for that. Katherine
offers to go with them, and even starts to get a cloak, when John,
noticing this, excuses himself to Phillips, and joining her in the hall-
way, just a bit sternly tells her that no matter how much she sym-
pathizes with the Donaldsons in their trouble, she has her guests to
consider, and, also, she must not forget that they have still to win
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Phillips; that he has not been caught yet. Then he leaves her to
continue paying respects to Phillips. Katherine is hurt and a bit
shocked at his apparent callousness and brusqueness, but overcomes
this quickly and goes back into the drawing room. She joins her hus-
band and Phillips; the men rise to speak to her; she is most gracious
to Phillips; then she passes on to some other guests, and as the two
men sit again, Phillips remarks to John that he considers him a suc-
cess, but that he considers Katherine responsible for at least half of
the success he is attaining.

NOW we go to Tom’s house. Grace arrives first, breathless, with
the young girl and rushes to the children. She quickly sends the
~ baby (not affected) downstairs to another room, and then does what
she can to relieve the sick child. A moment later the doctor arrives
with Tom, probably in a little Ford. They, too, rush upstairs. ‘The
doctor’s diagnosis is that the child is in a very serious condition, has
fever, etc. Grace and Tom are frightened to death, but Tom, man-
like, shows it more than Grace, who,
with the supreme sacrifice of
motherhood, controls the emotions
which are threatening to choke and
overcome her, that she may be of
service to her child. Notwithstand-
ing her blinding tears, she moves
quickly and unhesitatingly about the
room, doing the dozen little things
the doctor demands, holding the
child, etc., etc. The doctor finally
puts down the child, and tells the
parents to leave it alone. All lights
except one are turned out; the doc-
tor remains at the bed, but Tomp and
Grace he waves aside. Tom tender-
Iy takes Grace in his arms, trying
to soothe and quiet her; but it is
hard work. Suddenly they turn to
the doctor, tense and frightened; he
lifts his head from the child’s breast,
turns to them and says quietly: “It's
all right; the danger is past.” Cry-
ing with tears of unrestrained hap-
piness, Tom and Grace fall together
at the bedside. The doctor wipes
his eyes and leaves the room.
T John’s home. The party
is over. Katherine is at
the doorway bidding good-
bye to the guests. She stands
a moment longer until they
have gone down the walk,
then starts back to the rooms,
as a million women have done
a million times, to straighten up
just a little before going to bed.
OHN accompanies Phillips
J to the car. The ladies are
ahead, and Hendron is on John's
other side. Just as Phillips is
about to enter his car, he turns to
John and tells him, with a few
friendly words and a shake of the
hand, that the vacant position of
assistant manager at the factory
will be his (John's) on the follow-
ing Monday. John tries to thank
him, but his ‘joy and exultancy are
such that this is a difficult pro-
cedure. Phillips slaps him on the
back and enters his car, which
drives off. Hendron is still wait-
ing for his own car; he has seen
what has just happened, he is, if
anything, just as pleased as John,
and as he congratulates him, he
cannot forget the little, “I told
you so, didn't I?” Then he adds
something about John’s wisdom
followed his advance. And he gives him atip.
Bigger things are brewing—he must watch his
step, and continue doing what he has done in the past, and pro-
motion will follow promotion. Then John rushes back into the home.
ERE he finds Katherine straightening up things. Like a boy
he rushes to her, kisses her, hugs her, dances around with her,
exclaiming, “We've got it; I'm assistant manager; we're getting right
to the top. And I have you to thank for it, as much as myself; Mr.

Such stories as

in having

TRAIL BLAZING IN LITERATURE

How is the skilled dramatic conception
of a great writer conveyc_cl to t}lc living
characters of the screen? Millions of
picturegoers have wondered at this ques-
tion. SCREENLAND has secured Leroy
Scott's own answer by presenting the
complete original “movie” manuscript of
the author, containing‘ his own inte‘rpola-
tions which make it of vastly greater in-
terest than any polished work of fiction.

Defense”, “Partners of the Night", “The

Page Seventeen

Phillips said so.” Katherine is as happy as he; but soon her first
enjoyment receives a bigger note as she remembers how much else
it means; the sacred meaning of the success comes to her and she
joyously breathes to him that at last they are free to realize their
dream of having children. John starts at this; his manner fright-
ens her; she questions its cause, nervously apprehensive and fearful
of his answer. And finally he tells her that, in addition to his pro-
motion, he has had the hint that Lyons will retire in a year or two,
and that it has been hinted he might step in, if he can continue
presenting the face to the world of a man big enough to fill such a
position, and if he is in a position to take over at least a part of the
stock now being held by Lyons. To consummate this final step
they must put off all other considerations for a little while longer.
Katherine is ready to break at this new blow to her hopes. She
starts to cry; he tries to pacify her, but she starts to be angry now,
and does not hesitate to tell him. But John is ever tender and plead-
ing, the gentle lover she has known.
And her love is so great that she
can forgive even now the denial of
her great right. She puts her arms
about his neck, and kisses him, even
though her tears are blinding her.
lT is perhaps two vears later. We

find Katherine, prosperous,
glowing, although a bit older; she
is not quite so buoyant, the repres-
sion of her maternal instinct hav-
ing its slight, but noticeable effect
in a certain very faint melancholia.
But we see her at the conclusion of
a meeting of society women, dis-
cussing plans for some charity af-
fair. It is at a magnificent man-
sion (Mrs. Lyons’) and we see
Katherine, in the surroundings
which proclaim the enormous social
success she has become; Mrs. Ly-
ons, social leader, is presiding over
a meeting of a dozen women; every-
one is opposed to something that
Mrs. Lyons is proposing, when
Katherine gets up, and presents the
case in such a way that everyone
changes sides, amid applause for
Katherine. Katherine is glowingly
happy at this triumph, for-which
she is gratefully thanked by Mrs.
Lyons. Then the gathering breaks
up, and Katherine leaves.
NOW we go to John at his of-

fice. He is now in his new

position, and as he walks through
the outer office, we get something
of the new man who has been born,
forceful, dominant, the complete
executive. But he is a bit hard and
harsh; his commands have a sharp-
ness to them that is unnecessary.
He has become a driver of other
men, just as he relentlessly drives
himself. As he crosses to his own
door Tom, sitting at one of the
desks, rises to speak to him. We
see immediately that Tom has not
gone up much in the world. His
‘manner has not nearly the assurance of John. He stops
John just at the latter’s office door, with some request or
other. We bring the camera close enough to get over
dramatically the essential difference between the two, and ac-
centuate in John's sharp reply the fact that one is now boss, and
the other the subordinate. Tom, who is by no means cringing or
subservient, resents bitterly John's attitude, and is about to reply in
kind, then merely shrugs his shoulders, as if to say, “What's the
use?” and goes back to his desk.

OHN enters his room. Steve is waiting. The two men nod to

each other. There is an air of equality between them now. John
sits sharply at his desk. Steve asks a question about something or
other, pmntmg to a typewritten report he has brought in. John
takes it and says: “I'll go over this tonight; feel like working.”
Steve nods absent-mindedly; it doesn’t make much difference to
him one way or the other. Then John remembers that he is not
going home. He picks up the telephone and calls his home; the
maid answers; he learns that Katherine is not yet at home, and
tells the maid to inform her that he will not be home for dinner.
He hangs up and buries himself in work.

(Continued on page fifty-six)
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Shears of Des-
tiny", “No. 13
Washington
Square™ and
“*Mary Regan”
have placed Le-
roy Scott in the
foremost ranks
of American fic-
tionists. But
none, SCREEN-
LAND feels, are
greater stories
than this power-
ful social diagno-
sis now being

filmed by Gold-



Puyr Eifrﬁ teen

Jal
the

Womarn:

—

Tﬁkm-.ﬂ-dmw

ﬂ.d,n'ﬂu- mnd) n.fh-l-d-
MM&LENJTL st
Aot fr off K freditiag iy )
M&M..fﬂ-a»\.g_

e Lapud- for appribunty” Camy T
Charles Meredith e ik 0 ool
and Florence

Vidor . o . . -mu.
s 8Gr;, cuda) fn...-l.-.’ ,mm:.. J
Db.uu-l.] LJ“.,' "7 ae—

An exceptionally brilliant and powerful cast

Gegld LJ P"’l"“ 5 ndhr e | 3“‘T i1s headed by Florence Vidor in an expressive
2l dneu e leadi‘ng' part. Muriel Frances Dana 1s the

o ﬁ#ﬂm child.

Madg’e Bel-
lamy carries
the pathos of
weak human-
ity to the
;: cit}"s depart-
. ment stores,
. tenements and

hall bedrooms.

C. Gardner Sullivan has written an epic of the harsh, New

England hills and of their people: the farm house built four-

square to the wind and the simple greatness of a chosen few.
Left to rig’l‘nt: Tully Marshall. Madg’e Bellam}'. Tl‘leodore Rob—
erts and Lln}'d Hug}!cs.
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(Deeper-ﬂzan-ﬂin BEAUTY

by Dorothy Devore HOW TO ACQUIRE IT
Christie Comedy Star

HE ncwelty of a p}‘l_\'sical culture stunt helps make 1t
popular. Perhaps sweeping or dusting the top of a
piano s just as g‘oocl exercise as many bends, twists

and dips. but it isn't nearl_\: the fun for most girla.

Nevertheless, systematic exercise should be a reg‘niar part
of each day's routine for girls who are occupied indoors—
(and men, too.) A few minutes, night or morning, indulged
in exercise, 1s time well invested. '

The accompanying poses show a few of my faverite muscle
stretchers. I think they are particularly well worth remem-
bering because they can be done anywhere, anytime, with-
out the aid of an elaborate gymnasium equipment.

The push-up exer-
cise. You can do
this yourself, thrust-
ing the strength of
one arm against the
other. An exercise
designed for the =
muscles of the arm, o
shoulders and bust.

§

Try this on your ]'mbl)y or
brother. One pulls up while
the the other pulls down.
It 1s aplendid drill for de-
veloping the muscles of
the chest and under arms.

rs Raise one leg at a time until the knee
1s bent as far as possible. Ieaving the

foot flat on the floor. Raise the hands
‘ as shown so tl'ley cannot aid the back
by pressing on the floor. This strength-
ens the abdomen.

Photos by C. E. Day

—

£

A swaying movement, holding
the arms at length for balance,
is a good back exercise and
develops a litheness prized by
those who would become good

} g_h_mcers.
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“Roscoe
Arbuckle

18 not guilty
and I want
justice
done.”

O the dead return? From the Beyond can a soul
‘perceive the frailties of human justice? Is psychic
phenomena, close fettered by mortal skepticism,

truly an expression from departed spirits or is it a hallu-
cination of the corporeal mind? In the long annals of
psychic investigation, no demonstration ever aroused more
solemn consideration than this agonized cry, flung from
a wraith that confronted an amazed audience: 7
“Roscoe Arbuckle is not guilty and I want justice done.”

The following letter, addressed to Myron Zobel, Editor
of SCREENLAND, contains the first intimation of this
striking case, the facts of which are here presented for the
first time:

Dear Sir: I feel it my duty to write direct to you after
reading the November number of your wonderful maga-
zine SCREENLAND and the article written by Gouver-
neur Morris about the Arbuckle case.

There are people and also some representatives of the
law who are satisfied if they can prove a person guilty,
it doesn’t matter if they are guilty or not, just as long as
they feel they have performed their duty and it appears
that way in the eyes of the public.

I have been told this by Virginia Rappe herself. She
has returned in a materialized form before a large audi-
ence. Mrs. Elizabeth Allen Tomson was the psychic in
the meeting of the International Psychical Research Soci-

SCREENLAND

Is VIRGINIA

The Most Amazing Message Ever Published

ety where she appeared. 'We say psychic instead of medium
as there is a difference. Some claim to be mediums only
to defraud the public, while psychical research and the
word “psychic” *have not that reputation. Mrs. Tomson
is too well known here and abroad by many noted scien-
tists for us to have any doubt as to her work being genu-
ine. We know it was Virginia Rappe, as she was rec-
ognized. She said Arbuckle was not guilty and wished
that justice be done. She wanted the public to know it,
she said.

If you can use her statement or if we can be of any
assistance just let me know as I would be only too glad
to help Arbuckle. Please let me have an early reply.

Yours truly,
(Signed) Rov JEFFERSON,
Secretary, International Psychical Research Society,
State and Randolph Streets, Chicago, 1Il.

In response to a rain of telegrams, the following wire
was received by SCREENLAND a few days later, bear-
ing the name of Halma Tomson, daughter of the psychic
and her secretary:

“Roy Jefferson’s letter true and approved by Dr. Rowell,
president of the International Psychical Research Society.
It was at a regular meeting of the society on October
second before about four hundred and fifty people that the
surprise took place. Elizabeth Allen Tomson, the psychic,
gmoved all her clothing to her nude body before a com-

“six lady investigators to show them she had -
by which to practice fraud. They were all sure
before she was placed in an enclosure which was
'd and built by six gentlemen investigators.
after the meeting had started and during a vio-
sinia Rappe appeared as in a beautiful cloud.
She gradually became a materialized form and was rec-
ognized by many. We were all astonished as she had
not even been spoken of by anyone present. She was vis-
ible to all and said in a voice loud enough to be heard by
many :

s i ‘l'losoue Arbuckle is not guilty and I want justice
one. ;

“She called a well known press woman to her and said:
‘As a press woman you can help me and I want you to
give ,this to the press so the world will know he is inno-
cent.

“She seemed very deeply grieved as she said she wanted
to help him out of the trouble that she had been the inno-
cent cause of through her carelessness. She said she wanted
all that could to help her by seeing justice was done. That
is why Roy Jefferson wrote direct to you.

“He says he thought her wishes were being neglected or
held back for future use. My mother is in a state of
coma inside the enclosure during these experiments and does
not realize what transpires. But I act as her secretary
and was present when.she heard the story. She was more
surprised, if possible, than the spectators.

_ “TomMsonN, Secretary.”

In order to secure additional verification and if possible
more interesting facts in relation to the Rappe appearance,
SCREENLAND detailed the W. J. Burns Detective
Agency to this extraordinary case. Mr. G. P. Pross, man-
ager of the Los Angeles branch, wired Chicago to put
their most skilled men on the work. The operative at-
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RAPPE still ALIVE ?

tended a meeting of the society. Below is his telegraphed
report:

“Attended meeting which opened at seven thirty p. m.
Short program of music and reading and lecture by Dr.
Tomson, husband of Elizabeth Allen Tomson, on the sub-
ject: “There Is No Death.” The meeting was presided
over by Dr. L. W, Rowell, president of the local Inter-
national.

“Mrs. Elizabeth Allen Tomson then entered a cabinet
on the platform and gave a seance producing white robed
spirits in material form. I was among six volunteer men
from the audience who inspected the cabinet before the
Tomson woman entered it.

“After the lights were turned out I was twice led up
on the platform to gaze into the face of a white robed
figure who emerged from the cabinet but who did not
speak to me. I was asked by a man on the platform if
I recognized the face as that of Virginia Rappe whom he
said had appeared some three weeks ago and declared that
Fatty Arbuckle was not guilty of causing her death.

“I was requested to sign my name as one of the com-
mittee inspecting the cabinet used. At no other time was
Virginia Rappe’s name or Arbuckle’s name mentioned.
After the meeting I endeavored to sce Elizabeth Allen
Tomson, the psychic, but was informed by her daughter,
Halma, that her mother could not be seen tonight as she
was in no condition after the seance. But Halma Tom-
son and President Rowell told me of previous seance, say-
ing white-robed figure with black curly hair hanging loose-
ly down her back appeared from the cabinet and walked
to the edge of the platform and called to a Chicago news-
paper woman, who occupied a front seat, and laying
great stress on her words said: &

“‘I am Virginia Rappe and must say that Roscoe 4
buckle is absolutely innocent of causing my death.’
Rappe’s vision then returned to the cabinet and faded
away.

“Miss Tomson, Dr. Rowell and others said they rec-
ognized the vision as Miss Rappe. The audience of this
occasion numbered about two hundred and fifty.

“While talking with Dr. Rowell who substantiated Hal-
ma Tomson’s story, she came over and told the doctor
to remember ‘some things are personal’ and to be careful
what he said.

“About 150 attended the meeting tonight. Miss Tom-
son seemingly anxious publicity be given the visionary ap-
pearance of Virginia Rappe and also her utterances.” I did
not mention SCREENLAND in my conversation. The
meeting closed at ten twenty five p. m.”

Added details concerning the Rappe appearance were
supplied in a secend telegram from Miss Tomson. It
follows:

“Will respect your wishes. Rappe has not appeared
since. She had made no other statement but we are hop-
ing to see her at every meeting.

“She came from the curtains in a bright blue light,
wearing beautiful pure, white flowing robes. She had
wonderful dark brown eyes and hair which hung over her
shoulders and appeared to have a dark skin. The enclos-
ure in which my mother is placed is made of two sides

Miss.

and a top of one thickness of half inch wood securely
fastened together and absolutely void of any traps or trick-
ery. It is six feet high, about four and a half feet deep
and four feet wide. The front is closed with one thick-
ness of gray French velour drapery in which nothing could
be concealed, with an opening in the center where the
apparitions appear.

“Following are the names and addresses of eye and ear
witnesses who formed the committee: Mrs. J. K. Moore-
head, 632 Maryland Street, Gary, Indiana; Mrs. R. War-
ner, 4051 Michigan Avenue, Chicago; Mrs. Jane Brooks,
Morrison Hotel, Room 1244, Chicago; Mrs. Mary Gal-
lagher, 5237 Harper Avenue, Chicago; Mrs. Edna Bacon
Blackwell, Oklahoma; Alex A. Norton, 109 North Dear-
born Street, Chicago; Patrick Leahy, Night Superintend-
ent of Masonic Temple; Professor Irving Hamlin Evans-
ton, Northwestern University, Evanston, Ill.; Geo. Perl-
man, 1537 North Rebey Street; Dr. Lawrence H. Row-
ell, Western Springs, IlL.; J. G. Kliss, 200 North Jeffer-
son Street, Chicago. Miss Towmson.”

A short message affirming the previous ones came from
Dr. Rowell president of the society. It reads:

“The circumstances and statement of Rappe appearance
as sent to you by our secretary, Roy Jefferson, are cor-
rect in every detail. I can add nothing more to the re-
port. -Lawrence H. Rowerr, M.D.”

(©Screenland Publishing Co.

©FEdwin Bower Hesser.
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-MARION DAVIES
W’lcn Frank R. Adams wrote Mﬂﬂhan(ﬂfng Ecthel,
little did he believe that the novel would bring to
the brow of this regal voung lady a glittering diadem
of pearls. Had he foreseen it—and her—he would
have known why the screen version is named Enchant-

ment. Photo by .'i’fred Cﬁeney }(l}xnstun
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A BIT O' SCOTCH

The Thrums district of Scotland. a few miles
from Dundee, already made picture-famous in
Sentimental Tommy, is the setting for The Little
Minister, another Barrie play just filmed. Betty
Compson is the star and Penrhyn Stanlaws (a
Scotchman himself, by the way) 1s director.

Mr. Stanlaws, being an artist, will doubtlessly
contrive to have: genuine thistle bloom drifting
across the camera lens by the time it is finished
for showing in your theatre.
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DOUBLING FOR ROMEO—
Goldwyn

Will Rog’crs in tights! Now it 1s
easy to see wl\y he stayccl five years
in the Follies. Don't laugh at his iega,
though. They need encouragement.
The story is as thin as mickel-plating,
but sparkling subtitles, a laugh in
every one, makes you forget even if
you left home with the cat locked in.
Is it necessary to add that this is
Rogers' own satire of Shakespeare?

A TRIP TO PARADISE—Metro

They say New Yorkers who have seen the Theatre Guild play
Lilliom will not care for this, its picture version. But there are many
without prejudice for its early Life. It 1s as gfood as a sight-seeing
excursion to Concy Island, even if you do not care for Bert Lytcu
and his perfect profile—which, of course, you probably do, anyway.
Saye shoe leather and see Coney Island in 4 Trip to Paradise.

SCREENLAND

INTS

F&E"’E-R—Paramount

A new, wistfully appealing Wal-
lie Reid, whom you like one minute
and' don't the next. John Barry-
more's Peter Ibbetson, from t]'u:lclu
Maurier novel, is superior to the
Reid characterization yerhaps. but
as the lovable, dreamful Peter, you
will be surpriscd at the clcpt]'l of
the “specd“ star, who all of us
have associated with lighter ve-
hicles.

Elsie Ferguson is a delightful
Mimsi; and the play—the pictur-
1zed version of this Broaclway sen-

b sation—is tec!’micall}r exquisite.

THE MASKED AVENGER
Western Pictures

Nothing to set the worl(l a‘ﬁre. yet better
than most modern tales of the poor, old.
storied-to-death West. Red-blooded rib-
bon «clerks of Muskegon and Plainsville
will get many kicks from it. And small
boys will watch it wide-eyed.

Of course, everyone will be interested
in this return of Dorotl\y Davenport (Mrs.
Wallace Rcid) to the screen, opposite Les-
ter Cunco. the Western hero star, whom
you must try to forgfi.ve for riding the wave
of the renaissance of Western melodrama.
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THE PRINCESS OF NEW YORK—

British Paramount

A New York heiress goes to Paris and wishes
she'd stayed at home. So will you when you see
B David Powell and Mary Glynne affected by the fog.
; > : Old Lunnon may be looking up pictorially, but it

DANGEROUS CURVE AHEAD—Goldwyn \?ill be a blooming 10.!1g time before British produc-

Maybe, if married people would take themselves as tions can compare with American ones—eh, what?
amusedly as Rupert Hughes sees them, there would be
fewer divorces. Also more entertainment in the home.
This is an intimate expose of the great gamble.

If playing with Richard Dix has an animating effect
on Helene Chadwick, by all means let Mr. Goldwyn
continue to team them. She is positively brilliant 1in
this little drama of married life as it reany 1s.

THE SHEIK—Paramount

A Sheik's clean-shaven iaw! It 1s the first time
in motion picture l\istory’ that an Arabian g‘entle-
man without a mattress on his face has reached
the screen. For this we are indebted to Rudolfo
Valentino. ;

. The Sﬁe;k 15 actuii“.y worth all its banyhooing.
NO WOMAN KNOWS—Universal It has cverything that a money-maker should have

A refreshingly sincere chapter out of the small town lives to be intriguing. An Arabian prince with an intox-

of a Jewish family. Director Tod Browning should be icating harem, the exotic mysticism of the desert

decorated for not Fanny Hurst-ing this Edna Ferber story and a picturesque marriage fair with all the damsels

of Famly Hefrse?f. loolu'ng' as if they enioyed being auctioned off; all
Mabel Julienne Scott as Fanny certainly is an admirable this besides Agnes Ayres, splendidly dramatic.

interpreter of Edna Ferber's intimate human studies. Monte M. Katterjohn, who adapted the novel, made
Universal has produced many good pictures lately. its torrid passages censor-proof.

(More reviews of the month’s best productions on Page 44.)
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Don't lose any por-
tion of your ]:u-.auty
naps tryirl.g to look
like the pictures of
the stars on the
mag‘azine covers.
Ever since the first
movie magazine
was published the
stars themselves
have been trying
to do this.

Advice for the Screenlorn
Epigrams & Diagrams
By EVERETT WYNN
SCREENLAND, never backward about coming for-

ward, and hoping to remain so, presents herewith
its own exclusive correspondence course in ftting
yourself for the screen.. If you desire personal
advice and criticism write your favorite name and
address on a souvenir postcard, attach a Patagonian
two-mark stamp, address to SCREENLAND Corre-
spondence Course Editor and take to any postoffice
and see if they‘!l take it. .

For the mere male person there is nothing better
than an attempt to purchase a Christmas pres-
ent for the missus in a dcpartment store flled
with lady 'holiday shoppers. Try it, you may
have the latent atay;ng powers of a Fairbanks
or a Farnum.

The finest intensive training
for the ups and downs of the
life of a persccutcd serial
heroine—Give hubby's single
remaining copy of pre-war
Scotch to the janitor and con-
tribute your allowanée to the
Blue Law Society. When you
tell hubby what you've done
he'll spare no pains giving
you the experience necessary
for a career in serials.

For those craving a
career in bathing girl
comedies. By adding a
bit of material to a ball-
gown you will have an
acceptable bathing suit.
Catch the cook when
she's baking custard
pies and attempt to dis-
cl’largc her,

An excellent idea of how to go about playing a
part in classical negligee plays such as “The
Queen of Sheba™ may be gained from an exhaus-
tive study of the nude head of an American hus-

band. Your own husband will do.
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f1ke him
Rrbﬁa%mcﬁafdnzg%)nggﬁ%%g% f Chamcter fnal)srs

HERE’S a reason for the popularity of picture stars, aside from their handsome appeal. The
photoplay camera records more than just the face and form, gestures and mannerisms; or the
subtle acting tricks that sometimes win one’s favor.

Character and personality are the greatest assets for screen success and the celluloid drama soon
reveals the fabric of these qualities. In other words, as a man is, so he photographs.

A certain screen actor begins to win vour favor, but if asked you could not tell wwhy you like him.
His character and personality have reached out from the silver sheet and captured your admiration.
Repetition, then, makes for popularity.

There is “Dick” Barthelmess, the farmer boy of Grifith’s # ay Down East, and in your own words,

perhaps, “a peach of a fellow”—ves, a regular boy. -
Now, why do vou like him, aside from the fact that he is a finished actor? It is because of his
' tharacter, that merits admira-
tion. He is growing more pop-
ular every day, it might also be
added.

In considering the features of
Mr. Barthelmess, it should be
remembered that no ene indica-
tion denotes his character.

SCREENLAND’S author-
ity on physiognomy has ana-
lyzed the popular Richard
and the captions beneath the
accompanying photographs re-
veal wwhy you like him.

He has a well-balanced
head, two-thirds of which are
before the ear, measuring
from the inner orifice of the
ear to the outer prominence
of the brow, and one-third
belﬁnd, measuring’ straight
back from the opening in the
ear. He be]ongl to the near-
perfect mental physical type.
His chin denotes an amorous,
impulsive and passionate na-
ture.

His perceptive forehead
denotes great mental and -
physical energy. While
quick to think, he is apt
to jump to conclusions,
lacking‘ -a balance of cau-
tion and tact, due perhaps.
to his abundance of per=-
sonal magnetism and self-
confidence.

His arched eyebrowa depict a neg’aﬁve- rather than a positive nature; imag‘inative with a ten’dency
to live in dq‘eams and yet his brown eyes reflect a strong intellect. The eyes are almost perfect
and indicate a keen sensibility, optimism tempered with reason, enthusiasm and strong mental
force. His nose is well formed and indicates tensity and energy. His mouth and lip betray a
trace of vanity, though characteristic of concen tration, ambition and genius.
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One mlght think Hoﬂywoocl
was near the North Pole to see
the furs the stars wear. But

then modes are never dictated -

by utility.. except In certain re-
mote instances, such as the pop-
ular African custom of wearing
a string‘ of beads.

I suppose most women should
be thankful that they do mnot
have to wear these heavy, ex-
pensive wraps. There 1is so
much worry and responsibility
attached. In the summer, they
must be hung’ in cold storage
and moth drives made on them
regularly. In the winter, one
must carry theft insurance.
Yes, large furs are an awful

bother. Still—

A lustrous sealskin coat with
raccoon collar and cuffs is the
favorite evening wrap of Anita
Stewart.

This heavy cape of stole
marten is Arctic-proof in
texture and censure-proof in
style. Note the quaint large
collar effect.

%}ze S[arS

dont mind

Advance styles in select
winter millinery will be
shown by the stars in
next month's SCREEN-
LAND. What star do you
want to see in her latest
hat? Just write me a
note and I'll ask your
favorite player to pose
for next month's

pag
Address SCREENLAND
Fashion Editor.

This regal white ermine evening
coat makes Betty Compson per-
fectl}' adorable. I saw her wear
it at the Opera. I dare not even
venture an estimate of its cost.

Cape, where are you going
with that little girl? It
took a whole woods full of
squirrels to supply Viola
Dana with this rich gar-
ment.
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Thesy DANCED thelr\fcw
mto the MOVIES 2

p L ht-kapted 5%
Igodzrcnon.ﬂ

Alice Maison is a dancer
known on Broadway as
well as in picturedom.
She appeared in Mack
Sennett’s “*Heartbalm™
and now is a featured
Christie player.

Just a glimpse of Shan-
non Day, whom you will
see in “After the Show™
and in Goldwyn's “His
Back Againat the Wall."
Miss Day is a Follies
graduate.

Photo by C. S. Bull

Photo by Evans

Ruth Miller adorned in a fantastic
costume she wore i C. B. De
Mille's “Fool's Paradise.”

Photo by Karl Strus;'

) One of the Breath-talcing‘
Consuela Flowerton as y scenes in Man, Wom-
she appears in “Camille™ ' - an, Marriage” was en-
with Alla Nazimova. ° ; F aa acted by Derelys Perdue
She is another Ziegfeld S _“__”/ on the top of a banquet
beauty. 735 TS table, as you see her in
Miss DuPont (Marg aret Armstrong) this picture.
one of von Stroheim’s “Foolish Photo by Kopec
Wives.” Photo by Freulich
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FTLER £ SHOW =

Some Artistic Scenes from William
deMilles Screen Version of Rita
Weiman's Story, “7he STAGE DOOR”

In Larry's charming
company Eileen 1s
introduced to the
bright lights (Lila
Lee and Jack Holt).

Eileen attends Lar-
ry.s house party.

The opening night
0{ the mugical com-~
edy right, (Ruth
Miller as the bride)
Photographed by
]ames N. Doolittle.

The great love and

sacrifice of Pop

(Charles Ogle)

awakens Eileen to
] her true self.
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The Irish heart
of Tom Moore
1s owned, con-
trolled and
operated by
his wee la’sie.
Alice Joyce
Moore.

William Wallace
Reid, aged four.
Whatever daddy
does 1s the correct
t]'ning. as you can
see for yourself.

When he isn't
p!aying‘ in pic-
tures, Jack Holt
plays papa to
three happy
youngsters, one
of whom is this
thoughtfu{ youtl‘l.
Jack Holt Jr.

e

Will Rogers is training his
kiddies’ ].iterary tastes by
reacling to them his own
book “Prohibition”. Jimmy,
Mary and Will Junior are
the ones who seem to be
interested. Teddy, lying on
the floor, looks like he is

takiﬂg a nap.

One of the reasons wlly Conrad
Nagel doesn’t have to pla.y golf:
he gets cnough walking at home
at nig‘hts. Introducing‘ Ruth
Margaret Nagel.
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- MARY MILES MINTER

She says that from now on she will play in “real woman™ parts. “No more
frivolous, hoity-toity, silly girl stories, if you please,” the Realart star de-
manded when she returned from abroad. Incidentally, this is her very
latest photograph, made since her return. (Yes, this is a Paris frock.)

Art portrait by Donald Biddle Keyes.
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MAY MAVOY

“If Mary Pickford will ever have a successor, it will
be this little lady," says Frank O'Connor. And of course
Mr. O'Connor should know. He directed the tiny. new
star in The Happy Ending, Everything For Sale and
A Virginia Courtship. :
Are¢ portrait by Donald Biddle Keyes.
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ELINOR GLYN
Author.

B o r n—0Ontario,
ada.

Carcer-——Her published
works began to appear in
1900, In 1907, the book
that made hér famous,
“Three Weeks,”" appeared
Is a magazine contrib-
utor as well as a novel
i5t. Wrote a screen orig-
inal, “The Great Mo-
ment,” for Paramounmt
and is preparing more
screen stories.  Came to
Hollywood 1921. Con-
tributed to  Sereenland
August issue,

Can-

BYRON MORGAM
Author.

Born—Carthage. Mo.,
1889,

Career—Noteworthy
contributions to Saturday
Evening Post—a series of
motor racing stories par-
ticularly adapted to the
screen. Now a Lasky
scenarist. Came to Hol-
Iyweod 1921. Contributed
to  Screenland  October
issue.

CHARLES WAKE-
FIELD CADMAN

American Composer.

Born—johnstown, Pa.,
1881.

Carcer—Wrote “From
the Land of the '8
Blue Water.” “Sha-
newis,” his first opera,
ran for two seasons at
the Metropolitan  Opera,
New York City. His
choral compositions have
made him famous with
musicians - Came to Hol-
Iyweod, Resident of Los
Angeles. Contributed to
Screenland November is-
sue.

ROB WAGNER,
Scenarist ond Author
Born—Detroit, 1872.
Career — Fducated at

the University of Michi-
gan, became a newspaper
and magazine illustrator.
First attained prominence
a5 a  portrait  painter.
First fiction was published

in the Saturday Evening’

Fost in 1916. Has written
film stories for Charles
Ray, Douglas Fairbanks
an Realart  Pictures
Came to Hollywood
1905, Contributed to
Screenland October issue.

SIR GILBERT
PARKER
Author,

Bora—Toronto,
da, 1862,

Carcer—Graduate o i
Trinity Colleze. Organ-
ized First Tmperial Uni- -
versities Conference at
London i 1903,
published  hook, 1894,
“The Money Master™.
(1915) and “The Lane
that Had No Turning”
(1900) filmed by Para-
mount. Came to Holly-
woeod 1920 Contributed
to Screenland November
155ue,

Cana-

First

HE Motion Picture in our case has been the moun-

tain; and Screenland has been obliged to play the
role of the prophet.

IFor the industry of the Motion Picture belongs to the
West, just as the publishing business has appzared, in the
past, to belong exclusively to the East.

And SCREENLAND has felt that in order to properly
represent the Motion Picture it would be necessary to be
in the heart of the industry, itself a part of the Romance
and Adventure of the Playworld wherein it dwells.

When this principle was first put in practice — about
eighteen months ago — many great obstacles confronted us.
What hardships those first few issues represented! The
local mills overcharged us on our paper; the inks on our
covers faded and bleached in the sunlight of the news
stands; the text of our pages were marred with frequent
inaccuracies and misprints.

Few persons recognize the difficulties of developing a
national publication where no national publication had ever
been before.  We were far from the center of advertising
and distribution; consequently we got no - advertising and
very little distribution.

A magazine unknown to the picture world and edited
with a strange, new policy :—the policy of vivid, entertain-
ing, vigorous, alive, really intelligent reflection of a fasci-
nating Art, and written at that source,—was left lying on
the news stands.

The returns on those first six issues were tragic. Thirty
thousand copies were sent out and fifteen’ thousand came
back—unsold.

But at last the tide began to turn a little. First one
page of national advertising crept into the book; then an-
other. The public began to recognize and appreciate a
publication that was valiantly fighting for good pictures

and for the best writers to tell about them.
So today SCREENLAND is on the crest of the wave.

Its sale has more than tripled and increased orders and
subscriptions are steadily pouring in.

The grcatest authors and artists in the world, all living
within call of our office, responded to our efforts for greater
names and greater talents in a motion picture magazine.
They lent most bountifully of their efforts and support.

Soon SCREENLAND was cnabled to offer to its read-
ers work of contributors whose names were houschold
words. To Elinor Glyn, to Rupzrt Hughes, to Rita Wei- °
man, to Peter B. Kyne, to Gouverneur Morris, to Penrhyn
Stanlaws, to Rob Wagner, to Byron Morgan, to Monte
M. Katterjohn our gratitude is particularly due.

Although many of the greatest obstacles in founding a
new magazine in a new environment are already overcome,
there remain many more to be surmounted. Backed by
youth, vigor and enthusiasm, the policy of SCREENLAND
is prepared for those obstacles with the foundation created
by its accomplishments of the past few months.

These accomplishments have been to secure the best pic-
tures and the best stories for our readers. We have fought
constantly against the insidious influence of “easy writing”
— against that vastly abused form, the “star interview.”

‘We have kept the faith as printed in our April issue: to

print interviews that say something about people who have
done things; or failing these, to publish none at all.

During the past eight months only eight interviews have
appeared in SCREENLAND. One of these was secured
at the bedside of Erich von Stroheim after he had com-
pleted the greatest picture of his career and the most stupen-
dous production of all times. Two others came from our
Paris correspondent—an interview with Mary Miles Minter
abroad and another of Chaplin first reaching Europe. And
lastly, an interview at the bottom of the sea was had with
Irvin V. Willat, producer of Below the Surface.

Every month SCREENLAND has contained *‘scoops”—
stories - published months ahead of other magazines. The
Arbuckle Case in the November issue was an article made
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ATHENS OF AMERICA

PENRHYN STAN-
LAWS

Portrait Painter, Director.

B o r n—Dundee, Scot-
land, 1877.

Carcer—Came to
America in 1891, Es-
tablished New York stu-
dio in 1908, Built Hotel
des Artistes, largest stu-
dio building in America
in 1916. Wrote a one-act
play produced at Yale in
1915, Came to Hollyweod
1920. Contributed  to
Serecnland August, Sep-
tember, October, Nover-
her issues.

MONTE M. KATTER-
JOHN

Screen Auihor.
Is.f_inm—-—Boolwille, Ind,
92,

Carcer—Born  in  the
literary helt of Indiana 29
years ago. He turned
devotee of the shadow-
drama while in_his puppy
vears and has been writ-
iz of, for and about
“his art” ever since Par-
amount pays his salary
for his exclusive scenario
efforts and he came to
Hollywood in 1915 and
contributed to Screenland
in the present issue.

GOUVERNEUR
MORRIS
Autior.

Born—New York City,
1876. ¢

Career— Graduated
from Yale, 1898. First
book was published in
1897. Has written nu-
merous magazine stories
and novels. Wrote four
sereen stories for Gold-
wyn and is preparing
other screen originals.
Came to Hollywood 1920,
Contributed to Screenland
November issue,

RUPERT HUGHES
Soldicr, Dramatist,
Anthor, Musician.
?;m—l.-ancasler. Mo.,

Career—Yale graduate,
1399. DBecame magazine
editor in London, 1901;
New York magazine ed-
itor in 1905, Is rapidly

ini new distinction
sphere as
scenarist, director. Has
written five screen orig-
inals for Goldwyn. Came
to Hollywood 1920. Con-
tributedd to  Sereenland
September issue.
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RITA WEIMAN
Author, Playwright.

B o r n — Philadelphia,
Pa., 1889.

Career—Studied art at
Paris and at Art Stu
dents” Teague. Began
writing during school
days. Special newspaper
writer and free lance,
becoming a playwright in
1910. Prepared several
screen  adaptations and
original stories for Gold
wyn and Paramount.
Came to Hollywood 1921.
Contributed to  Secreen-
land October issue

possible by its timeliness. Pictures and a description of
The Idle Class, the latest Chaplin picture, appeared in
SCREENLAND three months before they appeared else-
where. The Cabinet of Dr. Caligari, Foolish Wives, Fool's
Paradise, The Sheik and Omar are other big produc-
tions which were first given to the theatregoers through
SCREENLAND.

Hundreds of exclusive photographs have appeared in
recent issues of SCREENLAND—pictures that months
later were broadcast over the world.

But compared to mechanical difficulties, our editorial
tribulations have been child’s play. The opportunity to
know and mingle with the people and scenes we have tried
to tell you about—the greatest authors and stars—the satis-
faction of having their friendliness and co-operation; these
are the joys of editorship that being “made where the movies
are made” have brought.

In short, it is within human patience to work for months
on a single story or to rewrite an editorial some half dozen
times; but to suffer month after month the limitations of
restricted press facilities, the annovance of unsatisfactory
engraving, and the heartbreak of unsold copies—these are
what send editors and publishers to the madhouse. Editori-
ally, Hollywood is a heaven for magazine publishers;
mechanically, it is something else.

But with the praduction of this December issue we feel
that we have passed another milestone in ‘our technical
growth. Our publication is now being turned out on the
rotary presses of Atascadero—the largest rotogravure plant
in the world. At this plant we have the services of a force
of over one hundred skilled printers and publishers, with
seven rotogravure presses at their command. At last, we-
are able to give our readers the very best in- mechanical
make-up as we have in the past sought, and we hope suc-
ceeded, in giving them the very best in editorial policy and
performance.

It is in no spirit of boasting or self-satisfaction that we

The Atheneum of America

h home of the Screen Writers' Guild of the
Authors’ League—where one hundred and twenty prominent authors
and artists have established the nucleus of a center of intellect and
creative genius which has made Hollywood “The Athens of America.”

have told this story. No one can live daily with a new
publication without realizing its many faults and short-
comings.

Rather, we have sought to reach out, beyond the pages
of this magazine, and bring our readers behind the scenes;
to let them recognize many of the tasks which have con-
fronted us as Editors of SCREENLAND in the produc-
tion of their magazine. And to assure them that each issue,
throughout the approaching new year, will be better and
better. We want our readers to be our friends—personally,
intimately. . .

This is why we have urged, and now urge, that you
write in and tell us how we can help you in the several
problems of your daily lives. For what good is 2 magazine
if not to serve its readers? Service should be the backbone
supporting every publication. Service to our readers will
be the keystone of the arch upon which the SCREEN-
LAND of next year, and all following years, will be
founded. —THE EDITORS.

o
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MARYON AYE

Although Miss Aye is no bathing girl, she demonstrates here the com-
ing vogue for bathing beauties—the rag costume. If Miss Aye takes
Mama's tip she will not go near the water:; for a stitch on dry land is
worth nine when this rather shaky costume gets weighted with moisture.

Photo by Edwin Bower Hesser.
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EILEEN PERCY

One would natura“y think.that a big
concern like the Fox Film Co. could
afford to pay its stars enough to get
some winter clothes. But we are
not complaining if Miss Percy 1sn't.

Photo by zﬁfre(f C’leney ]o?mston.
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The famous Booth Tark-
ington tales of the boyhood
adventures of Penrod Sco-
field are bcing broug'ht to
life on the screen. Mar-
shall Neilan has begun a
screen production starring
Weslcy Barry in the -title
role and surrounded by as
typical a cast of small boys
as one could find in a day’s
march tl\roug‘l'l his child-
hood reminiscences. This
cave scene was taken dur-
ins’ the first day of produc-
tion. in mid-October._

The Royal Exalted Ruler 1s
planning to commandeer his
father's red flannel under-
wear which he believes will
make him a good pair of
tights — a splendidly effec-
tive costume for a Royal

Ex altcd Ruler‘.

SCREENLAND

“l am sure that your produc-
tion of Penrod will fmve_tﬁe
success your long and careful

preparation for it deserves.
Please accept for yourself
and that fine actor, Wesley
Barry, my heartiest good
wishes.”

BOOTH TARKINGTON.

We have here. ladies and c‘entle-
men, Marshall Neilan, movie ven-
triloquist. He pulls the strings
and “Wes"” does the rest. And
that doesn't make “"Wes™ a
duml‘ny either.




SCREENLAND
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WESLEY BARRY
San Francisco lost a promising newsboy when Mar-
shall Neilan “found” Wesle}' Barry—a freckled, 'ﬁg‘]'lt-
ing urchin on a street corner. Wesley's leap to fea-
tured pla}'er and then a star was made in one-tenth

of the provcrbial three years that it takes to “make™
a star.



Spirit photograpl'iy. according to Sir Oliver Lodgc. has been
accomplial‘led. But Artist Treichler claims he has sometlﬁng
new in spirit drawing. By a remarkably sparing use of line,
he has secured ‘a convincing spiritual likeness of Constance

Talmadge.
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Captain Fremont’s little
band of wayfarers from
Boonville, Mo., find them-
selves in a land where no
foot has trod bcfore. mak-
ing history of the vast
plains, deserts and moun-
tains of the West. We con-
gratulate the Director be-
cause there isn't a telegraph
pole in sig'ht.

Art Standish (Art
Acord) is the finest
Indian fighter and
trapper in the expedi-
tion and he has many
thrilling exploits, in-
cluding a near-broil-
ing at the stake.

page F. orty-one

The world must be becoming
a better place: for the boyhood
of Yesterday there was the dime
novel: Today we have The Win-
ners of the West, Universal
serial starring Art Acord, peo-
plec! with national ﬂgures and
woven from the cloth of historic
adventures.

There is that dashing fighter
and pathfinder, Captain John C.
Fremont. and Kit Carson.. heroic
scout and plainsman beloved of
every American boy. And in it
is the thrill of the gold rush of
'49, the mad-riding Sioux in war-
paint, prairie fires and all the
gripping fights and struggles of
our pioneer forefathers.

the exciting episodes of

“this educational serial are given

conscientious attention to detail
and historical accuracy, congrat-
ulations will be due Universal
for lifting the serial to an ac-
ceptable form of entertainment.

The Sioux braves in all their war paint, just as if they stepped

from the pages of your story-book.
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AR _OWN MOVIE SHOW

resentings VIOIA DANA »

SS H USES I Metro Broduction

When little Jov Weathcrb\ lost her money and
decided to become a working girl she d:sccw—
. ered that employers were not loolcing for girls
. in ﬁlmy clothes and big hats with poodles under
their arms.

. So Joy disguised herself with goggles and an :

old maid mal&e-up. She returned to the employ-

ment agency where her appearance enabled her [

to land a job with ease.

The job was with Aunt Harriet, who was trying
to reform her m:phew. Billy Norton. and felt
the need of youthful influence. But Joy soon
learned that she liked Billy too well to ever
become his reformer.

riet had barred the door against burglars. So

s]\e'slept in the garage. Next morning she
. awoke to find Bflly curled up on a seat of the

same car! Both were staggered.

N o 'R

e Fr 5
Auntie found neither youngster had occupied

 their rooms that night, so when they sneaked

in next morning she was sure they had eloped |
and ;nstantly bestowed her blessing’s. Billy saw |
marriage would save the girl’s reputation.

After many ucnss:tudes Bnll} learns that Jow
isn't so bookwormish, after all. When Joy re-
veals her true iclentity he promptly falls in love
with her. Being already married, they lived—
somehow—ever after..
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Some Dark (or are they
- light ? ) Chapters out of
the Early Careers of
Four of the Biggest
Paramount Stars

All the smart-Aleck maga-
zine folks like to tease Glo-
ria Swanson just because
she used to be a Mack Sen-
nett bathing beauty. Just
the other day a celebrated
film ant]\ority said: “Gloria
Swanson is now worth $300.-
000 in any picture she stars
in."" Perhaps this explains
why Famous Players-Lasky
doesn’t complain at string-
ing out so many 0's on the
right-hand side of her week- ¢
ly pay check. 2

This picture hearkens back
to Wallace Reid's spear-
carrying days. If you have

een a picture fan for a long
time. maybe You remember
"Joan. the Wornan." It was
in this spcctaclc that Wallie
achieved a leading role. cos-
tumed as you see him here.

It was in 1916.
Photo by Hartsook

Not every admirer of the present-day piquant
Betty Compson realizes that she was a comedi-
enne in two-reelers not so many years ago. Since
Betty started to lengthen her pictures and shorten
her skirts, you would hardly recognize her as the
slapstick queen, would you?

Page Forty-three

This reprint from an old
photo supports the theory
that great artists are born,
not developed. The little
ten-year-old lady scrutiniz-
ing the artillery is Agnes
Ayres. The picture was
taken when she was play-
ing in an amateur Wild

»  West show. How long ago?

When she was ten, we told
you!
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THE POVERTY OF RICHES— { o '
Goldwyn . : i’ :

Goldwyn is wise in making pictures T s e
that deal with life as it is lived in

River City and Chicago and Wichita =

and not just in the brain of a director A

$1000 a week removed from plain R . .

living. It is everyday creatures who d (Continued from

reflect ourselves and our neighbors. " Page Twenty-fve)

Ambitions, children, soapy kitchens \ £ :

and one-room matrimony have been o <

neglected too long. Richard Dix and ¥ -

Leatrice Joy will please you with their iy : : BING BANG BOOM—

sincere interpretations of human -, i : Western Pictures

beiags. TR An old-fashioned love
affair, town politics and

David Butler working in a shoe store makes an
interesting picture with comedy enough to make
you enjoy 1t even if it doesn’t stir and excite you.
A picture well adapted to invalids to whom the
"\ shock of sudden emotion might be disastrous.
) The title is somewhat misleading. Should be
named Zip Zing Zowie or something a little
milder. :
THE RAGE OF PARIS—Unsversal

Universal re-named Marg’aret Armstrong Miss
DuPont and starred her. From long association
with gunpowder, the name seems to have had
flaming results. At least, in The Rage of Paris,
Miss DuPont assumes the role of a married lady
" with the wanderlust and makes an excursion
into the French capital's wicked half world that
1s at least stimulating. With a ravishing ward-
* robe Miss DuPont shows that her year in Fool-
- i1sh Wives taught her a thing or two about fool-

\ing the men.

THE CHILD THOU
GAVEST ME—John M. Stahl

Springing from an unsavory dramatic seedbed, your
theatre billboards will declare that it has a “daring
theme.” By the more or less delicate elimination of cer-
tain unspeakable scenes, it leaves things to the imagina-
tion which does nobody's imagination good to have there.
Three-year-old Richard Headrick, Lewis Stone and Bar-
bara Castleton. Don't take the children or you will have
some unpleasant explaining on your hands when you get

e.
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THE JOURNEY'S ‘END
—Hodkinson

Another subtitleless picture.
The lack is supplied, though, by
providing the star, Mabel Bauin.
with two husbands. It's the
modern tendency of spare parts
in the home as well as in the
garage.

Anyway, it's a good lesson for
all girls who contemplate having
two husbands, is entertaining for
those who do not and is safe
enough to allow your own hus-
band to see.

THE CASE OF BECKY—
Realart

Another ghost of the past—a
dual personality role. Why will
they not let it rest in its grave.
Periodically, this sere and yel-
low specter is marched from its
tomb to rattle its ancient, dank
bones before us.

However, since producers will
not let moss grow on this theme,
for once, at least, it is sincerely
done and is convincing as pos-
sible. Constance Binney trans-
forms her breezy likeable-ness
into a striking though unpleas-
ant Becky.

GOERS

i PSR SRERHN S

>

i

of a ten-story building.

ST AEEOI S e .
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GYPSY BLOOD—First
National

Foreign film antagonism
having subsided, Germany's
Gypsy Blood (Pola Negri's
version of Carmen), has been
withdrawn from chaste First
National vaults, where all the
men are married and there-
fore appreciate La Carmen-
cita's throbbing, vivid, love-
making. Carmens have come

gone in picturcn. but you
will be convinced that this
was the real Carmen—pas-
sionate, craft'y. elemental,
ferocious, without a darn how

she looked.

NEVER WEAKEN—Hadl E. Roach

Harold Lloyd's popularity won't if he keeps making pictures like
this. Here at last is a coming comedian who will give Chaplin a
race for his laurels. His comedy 1s every bit as funny, his charac-
terizations unusual, and to counterbalance the Chaplin pathos he
has an air of injured innocence—even when hanging from the edge
At its world premiere at a Los Angeles
tbcatre. Never Weaken broke all known records. whatever t]'u:y are,

(More “Little Hints to Playgoers'

on Pages 64 and 66.)
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SCREENLAND

PERSONALITY SNAPSHOTS |

Thumb Nail Paragraphs about Your Screen Favorites in Their Climb along Stardom Orbit

By MONTE M. KATTERJOHN

HEY are human beings, even as
you and I—these idols of the sil-
ver sheet. It has been my good

fortune to know most of them since the
days of “the Biograph girl.” I have
observed them in their climb along the
orbit of stardom, and in this procession
of personalities have known most of
them “off stage.” Here, then, are a few
anecdotes, character observations and in-
side facts, proving that photoplay stars
play and dream and strive and hope—
“even as you and 1.”

when Charlie Rayv
was working before
the camera with
Frank Keenan in
The Coward for
the meager stipend
of fifty dollars a
week, he resentfully
said :

“T don’t think
they’ll ever give me a chance!” There
was a defiant quiver in his voice. His
work in that particular picture even-
tually resulted in his elevation to star-
dom. Two years later, when being
featured as a small town rube in The
Clodhopper, Charlie pleadingly ob-
jected :

“I don’t want to become known -as
a player of rube parts. Don’t you think
I could do westerns or society heroes
just as well ?”

Let’s see, what kind of a part did
Charlie play in his last picture?

Clara Kimball
Young might have
settled our recent
European unpleas-
antness with far
more decisiveness
than did the peace
advocates at Ver—
sailles, judging
from a scene once
enacted at Vita-
graph’s Brooklyn Studios.

The director, James Young, was tear-
ing both his hair and pages from a book,
stamping the floor and subsequently the
book, all in the exasperated presence of
J. Stuart Blackton. Miss Young en-

For instance,

tered at the height of the argument, just
when the adjectives became very plain.

On learning the cause of the spirited
scene, Miss Young remarked :

“I have read the book. Mr. Blackton
is right ; it would make an excellent pic-
ture. But Mr. Young |is also right.
And as for my role, it is splendid, except
that it is far too good for me. How-
ever, if you can agree I'll consent to
work in it.” Whereupon she departed
and the surprised men fell to discussing
motor boating. -

Afterward ~another motion picture
company successfully launched a new
star in that particular story. And that
was the price Miss Young paid for peace.

, Five years ago I
caused a 2l-year-
old player of extra
parts to be cast for
a small bit in Wil-
liam S. Hart’s The
Apostle of Ven-
geance. He made
good, and today
John Gilbert is a
B, S star under the Fox
banner. He climbed to the pinnacle on
the ladder of praise. That is, when he
had just heard a word or so of praise
he could go before the camera and en-
act a lifelike scene almost without direc-
tion or rehearsal. But should he have
some adverse criticism, he would half-
heartedly go through the mechanics, a
mannikin, stilted and lifeless. -

During his journey upward he would
boastingly remark: -

“I'm going to be a success! Why,
when I'm your age, I'll be making twice
the money you're getting now. I'll be

‘a big star one of these days!”

He would repeat this and like state-
ments over and over, hypnotizing him-
self with the thought that he was
among the best actors before the camera.
His success today is due to his confi-
dence in himself, and directors have
learned that a generous amount of praise
always results in a most perfect piece of
work.

Yes, there are temperamental stars.

Alice Terry hails
from my State—In-
diana. When 1 used
to work on a certain
Vincennes daily pa-
per Alice was study-
ing her fifth reader
and sucking a lemon
i through a stick of
' peppermint candy.
Six years after-
ward, 1 met her again. But this time
she was a member of Inceville’s famous
stock plavers back in the days of Tri-
angle-Kay-Bee pictures.

How that child loved candy! She
spent most of her time before the candy
counter in the cowboys’ commissary
buying chocolate-coated marshmallows
or some other toothsome sweet. Mean-
while, she was just one of the mob,
wondering why she was never given a
“bit” in a small part. Day by day she
was taking on weight.

Then she was offered a small part in
Bessie Barriscale’s Not My Sister with
the proviso that she never eat another
piece of candy as long as she was with
the company. -

That was the start which led to Rex
Ingram’s Four Horsemen of the Apoca-
lypse, where 1 watched the triumph of
a slender, graceful girl-woman who once
was in competition with the jolly Almas
of the sideshows.

Such is the price of fame.

Sereenland
News Service

Does your
local paper
carry it
?

TWO WESTERN MAGAZINES
An Unusual Offer

for
SCREENLAND READERS
See Pnge 56
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HESE three eccentric portraits of famous stars
partake of the extreme modernistic tendency
n art, while at the same time tl\ey bear a
striking resemblance to the conventional type of
wood-cuts of the eighteenth century. Thus they
supply the missing link connecting the modern
faddists with their earnest but hungry predecessors.
The artist. Mr. Georg‘e H. Fisher. has blitl\ely
dispensed with near].y every recognized art stand-
ard and yet has preserved a distinct likeness to
Nazimova, Ma’ry Pickford and Gloria Swanson—
something no conscientious cubist would dream of
doing‘.
“T did these pictures in all sincerity," Mr. Fisher
said when he turned them in to the Edifor. “but
you can have all the fun with them you want to.”

ALLA NAZIMOVA

‘ng%gllmﬁSts
or L heir Ouwin others
Woul nitKkpowThem
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THE KIND OF A GIRL
WHO MAKES A STAR

JUST the kind of a girl she hopes to find
. through the SCREENLAND-FAIRFAX
Opportunity Contest is told by Miss Marion
Fairfax in the following absorbing article.
The qualities that go toward making an ex-
ceptional star are more exacting, perhaps, than
you have ever imagined.

The SCREENLAND-FAIRFAX Opportu-
nity Contest will be open until April 15, 1922,
and the winner, selected by the three judges
named on the opposite page, will be an-
nounced in the June, 1922, issue of SCREEN-
LAND. This arrangement of dates will make
it possible for almost any girl to effect her
trip to -California in vacation-time from
school or office.

Of course, any girl is eligible, no matter
where she lives. The girls who have already
entered, a few of the pictures of whom ap-
pear on the next page, live in all parts of
the United States.

Carefully read the coupons at the bottom
of this page before you mail your photngraph.
Please don’t endanger your opportunity to get
this glorious experience of a lifelime by send-
ing a poor photograph or a stamp picture or a
kodak snapshot. Your features must be clcar[{
shown. The photograph must speak for itself.

Also, do not delay sending your picture.
From month to month, selected ones will be
published in SCREENLAND.

And last, but as important as anything else,
do not write. Simply fill out the coupons.
That is all the information the judges will
need. They cannot enter into correspondence
with you. It would be unfair to other con-
testants, remember.

Will you be the one to travel this highway
to success—stardom, perhaps? It is so easy
to try. Just send your photograph—today!

test?

STAR

: During her stay in “Screen-
land", the contest winner will
be the home guest of Miss
Fairfax. The above picture .
shows the west entry to the
artistic Fairfax Spanish haci-
enda -on Vine Street, Holly-

"wood. How would you like
to be driven up this drive-
way next J une as the queen
of the SCREENLAND-
FAIRFAX Opportunity Con-

Miss Marion Fairfax, prominent woman
motion picture producer and director, who
will cast the Contest winner in a leading
role in a feature producﬁcm—tllc biggest

“make good” opportumty ever offered an

unknown screen aspirant.

D U S T Photo by Hoover

By MARION FAIRFAX

ities, inherent, or acquired, are demanded by the ambi-
tious producer in his stars? Of course, the old adage
“many men, many minds” applies to this problem as it does
to all others, but in this case the producer is a woman—
and the following items constitute my mind on the subject.

First—Personality ; which I sum up as mental and phys-
ical aliveness.

Second—Imagination; the ability to project that person-
ality into and through the part or character to be interpreted
—to pour it into and out of innumerable moulds and yet
never become negative. The negative assuming of a char-
acter—the careful and accurate delineation of it—will make
a fair character actor, but it does not necessarily make a star.
‘To this careful mtcrpretation the star must add the positive
creative qualities of a keen imagination and intellect.

Third—]Intelligence; which I define, u
for screen purposes only, as the ability to [ |
think and act at one and the same time. |
Undoubtedly many people will say this
should be the first, not the third, require- F§
ment. But many a good actor is gifted
with a fine degree of intelligence and yet
lacks the other qualifications that are re-
quired in a star.

Fourth—Stick-to-it-ive-ness ; the work-
appetite. 'The would-be star must be a

JUST what constitutes good star material? What qual-

glutton for work. Contradictory as it may seem, the imagi-
native, personality-plus star must also be a plodder if he or
she is actually to cash in on said star-ability.

Fifth—Youth; because “art is long and time is ﬂcetmg
—and also because the camera is very cruel.

Sixth—Good looks; because the star is the peg upon
which every spectator hangs his or her own private ideas
of Romance.

Seventh—Charm; last, but by no means least. Charm
has -never been defined, but let’s call it lovableness. To
attract and hold the attention of the spectator is not enough.
The true star must appeal to the heart as well as to the
intellect. Half the world loves Mary Pickford, Charlie
Chaplin and Douglas Fairbanks, and will risk being crushed
in a mob just to get a glimpse of them.

Of course, when all seven of these requirements are

: found in any one person we have not
only the star, but the super-star, the
* } star par excellence—but what director

)} does not dream of finding, training and
presenting to a grateful world, star-
material such as this? And on the
other hand, what director is not thrilled
when he finds a budding artist with any
three or four of these seven qualifications
of the super-star, working with what he
has and hoping to develop the others?
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Have youmatled
\(OURAplchue
fothe

SCREENLAND-TAIRFAX
OPPORTUNITY CONTEST

Miss Katheryn Getts,
Los Angeles, Calif.

This will be the prize given
to “the most beautiful girl in

SCREENLAND:"

A free round trip to Cali-
fornia—

A $100 a week contract with

* Marion Fairfax Productions
to play a leading part in a
feature production—

A month among the studios,
during which time she will
meet all the famous stars
and directors in Movie-
land—

Her picture reproduced in 2
page portrait in SCREEN-
LAND magazine—

An ofportunity never before
equ in any motion pic-
ture contest.

Paste this Coupon on B_ack of Photo

Miss Anna Ross,

Irene Edmonds,
Portland, Ore.

On April 15,
1922, the most
beautiful girl in the
SCRE E NLAND-
FAIRFAX Oppor-
tunity Contest will
be chosen by three
judges. The three
judges will be
Marion Fairfax,
prominent woman
motion pictuﬂ: di-
rector and pro-
ducer; Penrhyn
Stanlaws, interna-
tionally famous
artist and director,
and Myron Zobel,
editor and publish-
er of SCREEN-
LAND.

Paste this Coupon OUTSIDE of Package

Name

Street Address

City _ State.

My height is. W eight
Adge........Col or Hagr o iR Color Eyes............_..

. SCREENLAND
Markham Building

Care Opportunity Contest Editor
HOLLYWOOD, CALIFORNIA

No Photographs will be entered in the Contest without these Coupons attached. No Photograph entered in the Con-

test can be returned.
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| Perhaps this “honey-
moon" plan is differ-
| | ent than yours. If so,
m | write to the "Home
Editor anyway. He
can help you in any
affair about your pros-
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pective home.

Sketch by Julian Fleming

A corner of the Daniels suite.

Wanda Hawley’s suite is gray-blue—to match her eyes,
no doubt. A blue enameled screen hides the dressing room
from the “lounge”, a feature of which is the fireplace. The
furniture is of enameled wicker typically Californian, and
sunlight filters through chintz hangings.

SCREENLAND

No, it isn’t really. But wouldn’t it be appropriate for
a little dovecote? If anyone wants to copy it, SCREEN-
LAND Home Editor will supply plans and specifications
to prospective honeymooners.

The demi tasse cottage pictured here stands on the Real-
art Studio “lot” at Hollywood and it is occupied by Bebe
Daniels and Wanda Hawley, Realart stars.

Bebe Daniels’ suite is filled with all sorts of antiques
and bizarre Oriental things are scattered about. Also, the
kitchenette boasts real kitchen utensils so Bebe can entertain
friends between scenes with all the comforts—or is it dis-
comforts —of a home.

The Daniels color scheme is blue and black, the furni-
ture black lacquer, and it is the the mirror-iest place you
ever saw.

R

>
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Wanda Hawley in

her dressing room.
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M)rron Zobel Publisher

Ta’ee.r ﬁfeaaure n announcfﬂg a co-

operative agreement with (- /5

Screen Snapshots
Produced by
LOUIS LEWYN and JACK COHN
THE FILM FAN MAGAZINE ON THE SCREEN

Intimate glimpses behind the screen and at home with the famous stars of Screenland

As a result of this tie-up (be-
- ginning with the next re-
Screen Snapshots in Screenland | lease) all the interesting ex-

Special Combination Release!

“Homelife Number” clusive material appearing in

Tnithis-Relense: SCREENLAND Magazine

WM. S. HART WILL ROGERS will be shown in motion pie-
MARY M. MINTER CHARLES RAY a : 2
THOMAS MEIGHAN HAROLD LLOYD - Fm (,s.a.nd all the u.uusual sub
EILEEN PERCY ENID BENNETT jeets incorporated in SCREEN
REX INGRAM ALICE TERRY ;

from time to time, in word and
pictures in this magazine.

ANl your favorites in one reel

Screen Snapshots

One reel every other week
Shown in ten thousand theatres throughout America

If your favorite movie house is not showing SCREEN SNAPSHOTS
Ask the theatre manager to book it from any

Federated Film Exchange

At the following distribution centres:
ATLANTA C];NCI NNATI LOS ANGELES NEW HAVEN PHILADELPHIA

ALBANY DETROI'T LITTLE ROCK NEW ORLEANS SAN FRANCISCO
BUFFALO DENVER MINNEAPOLIS OMAH SEATTLE

BOSTON DALLAS MILWAUKEE OKLAHOMA CITY ST. LOUIS

CHICAGO KANSAS CITY NEW YORK PITTSBURG SALT LAKE CITY
CLEVELAND WASHINGTON, D. C.

CANADA—TORONTO, MONTREAL, WINNIPEG
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Anna K., of Kansas City, Mo., the
kind soul, says: “What do I like best
in SCREENLAND? Why, Your Own
Page. It contains such splendid in-
ducement.” Miss K. also wants Monte
Blue’s address. The SCREENLAND
Service Bureau by now has no doubt
informed her that Monte is playing in
stock at the D. W. Griffith Studios at
Mamaroneck, L. L

The world is awakening to the truth
that the vast Motion Picture is not
only usurping other amusements, but
that the influence of the screen is trace-
able in every community, every home
and in the life of every individual in
every civilized portion of the globe.

Thus, in the motion picture field, a

magazine faces one of the most splen-
did missions of service that any maga-
zine can fulfill. The Motion Picture
contains a tremendous power for ele-
vating social ideals. The Motion Pic-
ture magazine must aid it.

“The only movie magazine that
pleases everybody,” kindly pens E. H.
of Newcastle. Pa.. “unless it 1s the
man who inscribes tombstones.” Any
reader who inscribes tombstones: will
you please write and tell us how we
may interest you?

What the Editor of Your Own Page
likes best in SCREENLAND — and
why—is that so many readers (both
interested and interesting) are writing
letters—letters that help improve each
1ssuc.

CommeutS'_a-plenty came for every
page this month except for the star
bungalows—The Ioneymoon Bunga-
low the page is called this month.
What's the matter with the bungalow
department? Don’t any of you read-
ers live in houses? The Home Editor
is worried. Send in some questions
and cheer him up. Or else tell him
what is wrong with his page.

Thirty-one writers this month said
they “happened to be standing in
front of a news stand” and thus

bought SCREENLAND. SCREEN-
LAND is about to launch a national
movement establishing benches in
front of all news stands. Details

later.

--".a ,_(—\

A $10 first prize will be paid every
month to the Screenland reader who
sends to the Editor. of “Your Own Page”
the best answer to the following three
questions:

What I like best in Screenland, and
why.

What I like least in Screenland, and
why.

How I came to buy my first copy of
Screenland, and why.

A second prize of $5 will be paid for
the next best letter. A third prize of a
year's subscription to Screenland will be
awarded to the third best response to
the three questions.

The letter that wins the first prize
will be  published each month in this
space. Announcement will be made on
this page in cach issue of the winners
of the second and third prizes.

Why do you read Screenland? Your
answer may be a prize winner. Write
it to “Editor, Your Own Page,” Screen-
land, Markham Building, Hollywood,
California.

THE $10 LETTER

What I Like Best and Why—

“A surprise in every issue. Be-
cause SCREENLAND is made in
the heart of the industry.” ;
What I Like Least and Why—

“The articles are a trifle too short.

Enlarge the magazine and raise the

price.”

How I Came to Buy My First
Copy—

“l was struck by its novelty.
SCREENLAND has something for
each individual. Also, the famous
contributors.”

R. L. BricHTON,
Boulder, Colo.

THE $5 LETTER

What I Like Best and Why—

“SCREENLAND’S timeliness. It
is up to the minute.”
What I Like Least and W hy—

“I missed four copies.”
How I Came to Buy My First

Copy—

“It stepped out after me from the

news stand.”

Mpgs. JoserH BAsTIEN,
Los Angeles, Cal.

THE ROMANCE OF THE WEST
In Its Two Virile Magazines
See Special Offer on Page 56

SCREENLAND

N .,

THIRD PRIZE LETTER

What I Like Best and Why—

“Your Own Page, its personal
touch.”

What I Like Least and Why—

“It doesn’t last long enough.”

How I Came to Buy My First
Copy—

“I saw it was made right where
the movies are made — something
more than I ever expected.”

Miss Mary CroMPTON,
Toronto, Canada.

_The story of SCREENLAND is on
Page 34. Read it, for then you will
realize the goal the Editors have set
to help -and entertain you through the
forthcoming year. This bigger and
better number of SCREENLAND, re-
member, is only a beginning.

"It 1s just the right size,” writes an
Oakland, Calif., young lady. We hope
that Miss M. will not object to these
added pages.

The 18 players represented in the
Silhouette Contest are: Clara Kimball
Young, Theodore Roberts, Sessue Ha-
yakawa, “Bull” Montana, Norma Tal-
madge, Thomas Meighan, Jackie Coo-
gan, Ben Turpin, Tom Moore, Doug-
las Fairbanks, Mary Pickford, Wm. S.
Hart, Buster Keaton, Roscoe Arbuckle,
Wallace Reid, Will Rogers, Gloria
Swanson and Bebe Daniels.

Autographed contest photos wall
soon be sent to all the winners. The
answers are being checked daily. -
Those who guessed all but one cor-
rectly will receive a partia.l set and
guessers who missed just a few will
be mailed pictures of the ones they

‘missed so they'll know the stars bet-

ter next time. Of course, no more

guesses can be received now that the

list is published.

"I read SCREENLAND'S reviews
before 1 go to the movies,” 1s a para=
graph from a reader in New York City.
For goodness sake, don't go to them
all, friend reader! In this issue
SCREENLAND prints 36 Little Hints
te P’aygoers.



Get Thin fomusic’

This offer removes the last doubt! I'll
reduce you five pounds free. In five
days’ time, in your home, with your
own phonograph. Send no money.

can be made. Ten or fifteen pounds
reduction is nofhing—one lesson will do
that. For 50, 60, of 75 Ibs. I require a
little longer. But the result is always the
same. A normal figure, remaining flesh
firm and smooth, symetric body and limbs,

Read These Letters

(Printed by Permission)

I spent hundreds of dollars trying to get thin,
but your first lesson took off 121bs. and I eat every-
thing I want. It is all so wonderful, music and alll

ou have brought a blessing into my life.

(Mrs.) Mildred M. Sykes,
300 N. Florida Ave.,
© ° Atlantic City, N. J.

TR R

TRttt Tents

{1

£

e e
—

Gl ¥ed

-

»
——y = B T S SR I P E T e D D e

Having geduced 60 lbs., my friends me 5
without recornizing who it is. I fecl and appear &
ten years younger. i
My reducti hod i s foiana Avee ]
ndiana Ave., i
y reduction method 1s Cpeiana AYe §;

safeand samz. It is quk; 1t 1s In twenty-two days I have reduced 11
sure, for I ve reduccd ﬁVC Ibs. I love the lessons, and am feeling

better than in months.

thousand men and women (irs) V. W Skinkle.
without a single failure! Omalia, Neéb.

. . reduced 15 lbs. in t lessons
This wonderful way of taking and yos are free fo use my letter.

off flesh works hand in hand with ) Bgahroansh,
Nature. That’s why it brings glori-

ous health; I ask no drastic denials; FREE PROOF

no punishment of the system.
I have no books to sell. No

pamphlets that deal with star-
HOW I Redu,ce vation. But I will reduce you

by Nature’'s own laws, with

Men and Women pleasing, permanent results.
Fill in coupon below and I'll

Food does not cause fat. Many stout send prepaid, free, plainly
men and women eat less than a child wrapped, full-size record for
of ten. My method /Zefs you eat. Butit your first lesson. Try it five
causes your system to use all your food days. That’s all I ask! Make
for blood, bone and the start today.
sinew. Your new
powers of elimina-
tion dispose of all
waste. Nothing is
left from which fat

S S S arSnoe=a et
ULATIG

' Lol

.-----—-_ R O D =S A0 D9 S
: 178W. -

g WALLA iy Chicago
B Please send record for first reducing
§ lesson, free and prepaid. I will either en-

of SCREENLAND are just § roll, or return your record at the end of

as welcome to this trial g2 five-day trial. This does not obligate

as women. My course me in any way.

reduces either sex. Just s

fill-in and mail the B8 Name

coupon. | Ploces indiate w. sher Mr., Mre. or Mists
| | . (42)
SIS NGE A s =

WARNING It is Wallace's twenly years of expgricnce.u a physical director which make Wal- B
lace records valuable. Beware of pitiful attempts to imitate his methods and results,
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DOUBLE HUSBANDS
by J. L. R., Memphis, Tenn.

You say you have written many stories,
some of which have taken you months to pre-
pare, yet they always come back. And you
want to know what is wrong. J

A general criticism of your work is there-
fore of more value to you now than specific
criticism of the manuscript you have sub-
mitted.

Scant material for a screen story appears
in Double Husbands. The same is true of
the comedy vou have sent. You should closely
study a good motion picture. Notice that it
contains four or five, or maybe more, unusual,
striking situations. Your drama contains
nothing novel or unusual. Don’t expect a
studio to pay you for having a lion chase a
man up a tree. In such a situation, the lion
and the director do all the work. Anybody
can write that.

In fact, you seem to fancy animal acts. In
your comedy, the cat is obliged to produce a
family of kittens in an oven. At another
point, you put this stunt up to the kitty:

“Tweenie, with her family following, strolls
into dining room, looks up to table, gets on
table, tastes food, gets down and grabs kitten,
jumps up on table and repeats act until all
but one kitten are on table.”

You can sell this story if' you supply the
studio with a cat that will do the tricks.

What you need are situations—human situ-
ations—not animal acts.

A FLYER IN MATRIMONY
by C. S. D., Washington, D. C.

Yours is the hardest manuscript to read
that we have ever seen. How do you ever
expect any scenario editor to wreck his con-
stitution trying to glean a plot from the
shocking jumble of utterly irrational stuff you
have sent us? You state that the synopsis is
from the story Her Accidental Husband. Tt
might make a popular song, but it will never
make a motion picture, in our humble opinion.
You have shown no regard for dramatic
sequence.

THREE TO ONE
by Harry F., Bayonne, N. ].

A very wholesome little story up to the
point where Jack aids a gang of thieves, be-
ing desperate for money so he could return
home to visit his ill mother.

However, you will learn as you write more
that the mechanism of a well-written drama
is as complete as the engine of an automobile.
Some beginners have too many “spare parts”
—non-essential characters and action. But
you have not enough. Your story is more
like a wheelbarrow.

But never mind. A wheelbarrow is a finer
mechanism than a shovel and some scenarios
we have seen are no more complicated than
shovels. Keep trying and some day you may
write an eight-cylinder drama.

MY MAIDEN EFFORT
By BYRON MORGAN
(Paramount Scenarist)

My first picture story? Oh, boy, those were

the happy days. For | knew that now 1|
could wear a golf suit on Hollywood Boule-
vard and own a pair of riding breeches with-
out the P of feeding a horse. Then,
too, Old J. D. Ward, Dorothy and Toodles,
the characters of my first magazine stories,
were real people to me and the thought that
they were actually going to live and tell me
(as several of them did), what rotten parts
| had created for them, was a real thrill.
In fact, It was a triple thrill, a sort of ma-
chine gun affair. Just three months previous
to the sale of my first picture story | had
sold my first magazine stories—three of ’em
In a bunch to The Saturday Evening Post.
Is it any wonder | often long to twist the old
clock back and live over those momentous
days? You see, | didn't buy the golf suit
and now | haven't the nerve. But if | could
turn time back—well | guess Nature protects
herself in mysterious ways.

The sale of my first magazine and picture
stories so closely together was not a coin-
cidence. For the picture producers had ac-
tually forced me to write for the magazines.
With a regularity that was painfully mono-
tonous, they had returned my original stories
until, in self-defense, 1 trled the magazine
field. Sh-h-h-h—then they bought the same
stories they had rejected in synopsis form
and paid TRIPLE THE PRICE!

If you are a subscriber, or if you send
in a paid subscription to SCREENLAND,
you_are entitled to one personal detailed
criticism of vour story on this page by our
scenorio  expert—one  criticism  for each
subscription.

NO CHARGE whatsocver is made for
this service. ;

Questions of literary phases of the screen
are also answered in this depariment. For
this service you do NOT have to be a sub-
scriber.

Manuscripts submitted for criticism arc
returned, if return postage is enclosed,
within two weeks, but the large number of
scenarios submitted often make it impos-
sible to publish the criticism in the first
issue following reccipt of the manuscript
in this department.

Address  all manuscripts to “Scenario
Editor,” SCREENLAND, Markham Build-
ing, }fo.l'lywood. Calif.

THE GREATEST LAW
by J. A. H., Cleveland, Ohio

Let’s be sociable, J. H., and outline enough
of one sequence of your story so other read-
ers will know what we're talking about:

Thomas Featherstone, convicted on faulty
circumstantial evidence of the murder of
pretty Maura’s father, is sent to prison and
obliged to work so as to devote his earnings
to the support of Maura and her mother.

In prison, Thomas becomes a great painter,
his earnings enriching Maura, who moves to
New York and joins the socially elect. Then
comes the deathbed confession of a scorned
woman who really killed Maura’s father;
Thomas is freed and marries Maura.

You will surely agree with us that the most
conspicuous feature of your story is the pecu-
liar penalty. Not a bad idea, making a pris-
oner work for the dependents of his victim.
It is “the greatest law” since Moses’ time.

Otherwise, The Greatest Law is more a
narrative than a plot. You have not ascribed
a convincing motive for Jassemine killing the
heroine’s father, nor divulged any episodes
in your story which would lead up to the act.

THE ROAD TO HAPPINESS
by D. I. P., Lawrence, Mass.

Your story has one valuable situation—the
one about forgiveness.

Build your plot around this Golden Rule
idea, add a few other good situations and
you may then have a marketable scenario.

To print your forgiveness idea on this page
would be unfair to you; and without doing
so, discussion of it is limited. As to other
phases of your story, we advise you to find
greater contrasts. It is somewhat wishy-
washy. The wrongs should be big, elemental
wrongs, so presented as to stir an audience.
The good should consist of great self-sacrifice,
humble self-abnegation. This will give you
greater contrasts—conflict.

THE SICK LIST
by L. T., Zaneswlle, Ohio

No amount of eriticism would enable you
to build, from either of the two comedies you
have submitted, a salable story. Please re-
member, in making severe criticisms this de-
partment seeks to discourage no one. Also
bear .in mind that screen stories, although
seemingly simple, are more difficult to write
than printed fiction. Many famous authors
have said so. So the fact that your efforts
are inadequate should not discourage you.
Bear in mind that picturing the seamy side
does not mean to drag life’s dregs from the
shadows.

Q.—What percentage of scenarios sub-
mitted to studios are accepted?

A—We awere recently informed that out
of more than 14,000 scripts received by Lois
W eber Productions in a period of less than a
month, that ONLY EIGHT «were worthy of
consideration. Miss Weber subsequently an-
nounced that outside story material would
be accepted through authorized agemcies.



SCREENLAND

The Screen Writers'

Corner

Conducted by
FrEDERICK PALMER

THOUGH you amass the wealth
of Croesus; though you acquire
power, and all the catalogued and
classified knowledge in the visible
universe ; though the world slaps you
on the back and shouts “Success!”"—
Life has mocked you, and you know
it down deep in your heart, if you've
failed to express your real self.

The folks at home, and perhaps a
score of so-called practical, dry-as-
dust acquaintances, seriously warn
vou against the inevitable poorhouse
or emit a sickening, patronizing smile
—when you mention your determina-
tion to write.

LIFE is question of values. Thaose
who are not sensitive to beauty
—who neither feel exalted nor in-
wardly disturbed in some mysterious
manner by a picture, 2 poem, a strain
of music—measure success in terms
of pieces of metal. Despite their pre-
cautions, despite their clinging pathet-
ically to conventiona‘tand ephemeral
guideposts, they often“terminate Life’s
brief span with but few of these
same pieces of metal, grudgingly
wrested from the blighting mills of
commerce.

The so-called practically minded
always lack perspective; always con-
found their ounce of brass filings for
a ton of gold dust; always lack a
true, high-grade sense of humor.
They cannot envision the terrible
fact that this planet is probably mil-
lions of years old; that millions of
people are being born or are dying
every day, and that this process will
continue for millions of years more;
that every night myriad human au-
tomatons sleep, rising with the morn-
ing sun like innumerable nails be-
neath a magnet.

OUR practical friends do not real-
ize that their fears make them
automatons from the cradle to the
grave, their gold-dust filmed eyes
rendering them blind to beauty—nor
do they visualize their stories and fac-
tories and all their business enterprises
passing as swiftly as flashes of light-
ning, in the presence of Eternity!

The writer of photoplays may cre-
ate a drama that will bring light and
laughter and love to grown-ups and
children in all parts of the world, in
populous .cities and at the very out-
posts of civilization,
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We sold her first story to Thomas H. Ince

Yet EnizApetH THATCHER wmewer dreamed
she could avrite for the screem until wwe
tested her story-telling ability. Will you
send for the same test—FREE?

EvLizapeTut THATCHER is a Montana house-
wife. So far as she could see there was
nothing that made her different from thou-
sands of other housewives.

But she wrote a successful photoplay.
And Thomas H. Ince, the great producer,
was glad to buy it—the first she ever tried
to write.

“lI had never tried to write for publica-
tion or the screen,” she said in a letter to
the Palmer Photoplay Corporation. “In
fact, I had no desire to write until I saw
your advertisement.”

This is what caught her eye in the adver-
tisement:

“Anyone with imagination and good
story ideas can learn to write
photoplays.”

She clipped a coupon like the one at the
bottom of this page, and received a re-
markable questionnaire. Through this test,
she indicated that she possessed natural
story-telling ability, and proved herself
acceptable for the training course of the

Palmer Photoplay Corporation.
And Thomas H. Ince bought her first
attempt
Only a few weeks after her enrollment, we
sold Mrs. Thatcher's first story to Mr.
Ince. With Mr. Ince’s check in her hands,
Mrs, Thatcher wrote:

“I feel that such success as I have had

is directly due to the Palmer Course

and your constructive help.” - ;

Can you do what Mrs. Thatcher did?
Can you, too, write a photoplay that we
can sell? Offhand you will be inclined to
answer No. But the question is too im-
portant to be answered offhand. Will you
be fair to yourself? Will vou make in
your own home the simple test of- creative
imagination and
story-telling abil-

ity which. re- Thomas H. Ince

vealed Mrs. ::‘"’RM H. Ince Vice - President Editor and Pub- o LL R
SRRt TR udios Famous Players- lisher Photoplay you a free sample
o ) Lasky Corp. Magazine, copy of the Photn-
sus&em? talent l:n;:ll B. De GIiIle C. Gardmer Sulli- : dramatlist, official
to her? rector o.N- van Allan Dwan
Send f h eral  Famous Author and Pro- Allan Dwan organ of the Screen
end for the Players - Lasky ducer Productions. Writers” Guild of the
Van Loan Corp, Frank E. Woods Author’s League, the
Questionnaire Chlef Supervis- Rob Wagner phot o playwright's
. Lois Weber Ing Director Author and
The : test - L Lois Weber Famous Players- Bereen  Author- et
questionnaire pre- Productions Inc. Lasky Corp. ity.

Advisory . Council
Jasse L. Lasky

pared by H. H. Van Loan, the celebrated
photoplaywright, and Prof. Malcolm Mac-
Lean, former teacher of short-story writing
at Northwestern University. 1f you have
any story-telling instinct at all, send for
this questionnaire and find out for your-
self just how much talent you have.

We will be frank with you. The Palmer
Photoplay Corporation exists first of all to
sell photoplays. It trains photoplay writ-
ers in order that it may have more photo-
plays to sell.

With the active aid and encouragement
of the leading producers, the Corporation
is literally combing the country for new
screen writers. Its Department of Educa-
tion was organized to produce the writers
who can produce the stories. The Palmer
institution is the industry’s accredne_d agent
for getting the stories without which pro-
duction of motion pictures cannot go on.

Not for “born writers,” but for story-

tellers :

The acquired art of fine writing cannot be trans-
ferred to the screen. he same producer who
bought Mrs. Thatcher’s first story has rejected the
work of scores of famous novelists and magazine
writers. They lacked the kind of talent suited
for screen expression. Mrs. Thatcher, and hun-
dreds of others who are not professional writers,
have that gift. )

The Palmer Photoplay Corporation cannot en-
dow you with such a mft. ut we can discover
it, if it exists. And we can teach you how to
employ it for your lasting enjoyment and profit.

We invite you to apply this free test
Clip the coupon below. and we will send you the
Van Loan questionnaire. You will assume no
obligation. If you pass the test, we will send you
interesting material descriptive of the Palmer
course and Service, and admit you to enrollment,
should you choose to develop your talent. If you
cannot pass this test, we will frankly advise you
to give up the idea of writing for the screen. It
will be a waste of their time and ours for children
to apply. o 2

will i‘ou give this ?umtionnalre a little of your
time? It may mean fame and fortune to you. In
any event, it will satisfy you as to whether or not
i\;’t:n.l should attempt to enter this fascinating and
ighly profitable field. Just use the coupon be-
low and do it now before you forget.

With the question-
Janles R. Quirk il
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PALMER PHOTOPLAY CORPORATION Department of Education, 5012

Please send to me. without cost or
obligatlon on my part, your question-
naire. I will answer the questions in
it and return it to you for analysis.
If I pass the test, T am to receive
further Information about your Course
and Service. Also send free sample
copy of The Photodramatist,

I.W. Hellman Bldg., Los Angeles, Cal.

NAME

ADDRESS
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THE WEST'S
GREAT NATIONAL
- MAGAZINES

%8

SUNSET
SCREENLAND

Announce

A |
Combination

Offer
of

$3.25

for

A Full Year's
Subscription

to
Newsstand value, SUNSET ...._._%3.00
Newsstand value, SCREENLAND 240
Save $2.15! $5.40

Regular subscription value ... $2.50
Regular subscription val 2.00

Save $1.25 $4.50

Send your order within the next
thirty days with $3.25.

.

Circulation Mgr.,, SCREENLAND
Magazine, ept. S, Markham
Bidg., Hollywood. Calif.

| In accordance with your special of-

fer, please enter my order for

SCREENLAND and SUNSET for a

full year. Enclosed find $3.25.

Name

Street Number'

Town i .. State —— .
Magazines may be sent to two
y ’Ei(terent- addresses. .,

SCREENLAND

POVERTY OF RICE

;_S-

(Continued from page Seventeen)

As John calls up, Steve listens idly.
After he has finished, Steve’'s eye falls
casually on the calendar, say April 27th,
and then he remembers something; the
calendar dissalves into a pair of chiming
wedding bells; and then might dissolve
into a vision of Katherine in her ‘wed-
ding wveil; and then Steve remembers
that this is John’s wedding anniversary.
He pictures what it means to Katherine
that John has forgotten the day; he
turns to John as if to tell im what the
day is; reconsiders and decides to let
well enough alone. He leaves the office.
It is 5:30 anyway; he'll go home.

Now Katherine comes home. She has
a number of little presents with her,
and ‘goes immediately into the dining
room, where the table has already been
partly set for twe‘for their wedding an-
niversary, which it has been their sacred
custom to celebrate alone. But the table
is not set prettily enough, for Katherine
gets bus}. with extreme joy, to finish the
preparations. She puts down some flow-
ers; she gets six wax candles (or what-
ever may be number of years they are
married) in beautiful holders and places
them on the table. She decorates the
table as best she can, giving it the per-
sonal touch. Then she goes to her own
room to dress for dinner.

A road in the country—or the suburbs,
perhaps on_the way to the country club.
Steve, in his car, drives up, slows down,
and then stops. We cut to him in a
closeup as he is thinking something over
very seriously.

We go to John, for a short scene, as
he is dictating to a stenographer, or
reading his report. Then we go to
John'’s house. Katherine is coming down
the stairs, in semi-evening dress. She
goes to the dining room, to give one
final look around; evervthing seems
ready, and she lights the candles. She
looks at her watch; it is about time for
John to come home; she begins to show
concern—may start for 'phone, when the
maid enters and tells her that she forgot
to report that John telephoned he would
not be home for dinner. This comes as
a distinct and terrible shock to Kather-
ine. She dismisses. the maid, telling her
she does not care to eat at present. Then
she walks slowly to the drawing room or
library, fighting hard to control her tears
and to keep up, notwithstanding the sor-
row that is gnawing at her heart. She
realizes immediately that John has for-
gotten entirely the nature of the day.
She sinks into a divan, crying.

We cut back to Steve. By this time
he has fully made up his mind what to
do (closeup). He starts the engine, ‘turns
the car around, and quickly goes back
in the direction in which he had come.

We go to Katherine, sitting in loneli-
ness, waiting. She turns and looks back
to the brightly decorated dining room.
We cut to a medium cleseup of the table,
the freshly lit candles burning brightly,
and on this we FADE OUT.

WE FADE IN on the table. The
candles are almost completely burned
out, some of them may be sputtering.
We come to a longer shot, to show Kath-

erine still sitting, lonely and alone, per-
haps gazing into the fire, feeling rather
bitter to the man who has given her so
much materially, and so little of the real
things which constitute life to her.
Then we cut to John, working in the
dim loneliness of his office. There is a
tray with some dishes. indicating that
he has eaten a cold supper.
“Now back to Katherine. She has
about given up hope that John will ever
come when the bell rings. The maid
crosses through the hall to open the door.
Katherine realizes it is not John, but a
visitor. She tries to compose herself as
Steve enters. Steve has on a Tuxedo,
and carries a large box of flowers. She
hides the trace of tears. She puts on
her best smile, a thing she is used to
doing. Before he can quite enter the
room, she crosses quickly to the archway
separating the library from the dining
room, and pulls the curtains, to prevent
Steve from seeing the untouched table.

Then she greets Steve in a friendly
manner, he asking for John. She tells
him that John had to go away again for
a little while. Steve accepts the lie with-
out even a smile, and then he gives her
the box of flowers. She opens them with
a glad smile, but when she reads the
card: “For your wedding anniversary,”
it touches a something in her; she buries
her face in the flowers to prevent Steven
from seeing the tears that have come.
But Steve knows, even if he does not
actually see them. He follows her across
the room as she is about to put the flow-
ers down somewhere. He takes them
from her and turns her around, forcing
her to look at him. It requires much
will power on her part to look at him
without betraying her secret of unhappi-
ness. But Steve gives her no further
chance to lie. Openly he faces her and
tells her that he knows the full story of
her tragedy; how John has been neglect-
ing her, how hungry she is to have
children, and how selfishly John has been
denying her this great wish. He tells
her that he (Steve) loves her immeasur-
ably, as he has always loved her. That
he knows she is not happy, and can
never be happy under the circumstances.
He urges her to seize Life while she
may, and before it is denied her by old
age. Tenderly he begs her to secure a
divorce, which can be easily arranged
in the West, and then to marry him, to
live in New York, and to fulfill her
destiny—motherhood.  Katherine listens
eagerly; she forgets that she is married
to another man, she only knows that
maternity beckons to her.

What 1s “the poverty of
riches?' Read Leroy Scott's
answer to this question in the
concluding installment of his

great story—in next month's
SCREENLAND.
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We are the Greatest

ICTION reading publie in the world. A merican magazines publish more short stories
and better ones than the periodicals of any other country. Foreign observers who
are travelling in Ameriea are struck with this fact. They remark upon it, but they

hasten to add, as a rule, that there is a sam eness about our fiction. Too often, they say,
an American magazine story lacks the lift, t he surprise, the inspiration which readers

long for.

Metropolitan knows that there is some
truth in this qualification. We study to
avoid sameness. We search high and low
for stories that are fresh, for tales with a
tang.

When a story takes you out of yourself,
when it makes you realize that life has a
wonderful range of possibilities far beyond
the routine to which most of us have to
become accustomed, when it pictures in un-
forgettable sentences characters who are
brave, undaunted and ready to face life,
and when it finds that life always yields to
the attack of the unafraid—then the story
has done something for the reader which is
worth to him many times the price he pays
for the magazine he reads it in.

Masters of Fiction

Who are the masters of fiction that, in recent
years, have performed this miracle? Well, Kip-
ling for one, all will agree; O. Henry for another,
Stevenson and Conan Doyle, to go further back.
Then there is Barrie, with his irresistible tender-
ness and sentiment, Barrie, who makes you think
of Charles Dickens. What would you not give
for a story which has some of the qualities of
these writers, a story by a novelist who has
proved that he lives in the same street with
Kipling, O. Henry, Stevenson, Conan Doyle and
Barrie?

Tristram Tupper

Within the last few months the Metropoli-
tan has published several stories by a new
writer, named Tristram Tupper. These
stories were ‘‘Terwilliger,”” ‘“‘Grit’’ and
““The Man Who Knew Nothing on Earth.”
If you read them you will agree, we believe,
that Tristram Tupper has some of the gual-
ities of the great imaginative writers we
have been talking about, that he lives in
the same street with them, that a Tristram
Tupper story does take you out of yourself

and make the world all over anew.

The House of the Five Swords

In the December Metropolitan we are beginning
the publication of Tristram Tupper’s first big
novel. It is called “The House of the Five
Swords.” The meaning of that romantic title we
leave to you to find out as you read the story.
But we must tell you that in “The House of the
Five Swords” you will meet some characters
which you are not accustomed to meet in every-
day fiction. You will find romance as fresh and
genuine as anything we could wish to offer you.
In a story like this American fiction makes good
its title, the best in the world. And Metropoli-
tan lives up to its promise and its policy, to
provide a genuine thrill, surprise, happiness and
inspiration.

December Metropolitan is published November 15th. 25 cts. at your news-
stand, or if you prefer—send us $3.00 and Metropolitan will be mailed to

vour home for a vear.

Metropolitan

H. J. WHIGHAM, Publisher

432 Fourth Avenue

New York City




Page Fifty-eight

-Just send for it—and do so

Alice Lake

This Famous Movie Star Writes:

“When you want a song you have writ-
ten set to music, send your words to the
Metropolitan Studios. Then you're sure
of a musical setting by the best of
America's creative genius."”

Write The Words
For A Song

Be the author of a song, words and
music copyrighted in your name. Take
love, home, mother, patriotism, ete., for
your subject. Just write the words for
two verses and a chorus. Be simple,
earnest, sincere, The idea counts. Small
mistakes we correct. The whole world
wants new songs. Make your bid for
success by sending us the words for a
SONE.

SEND FOR COPY
OF OURFAMOUS FREE
Song Writer's Guide

Get this wonderful -help free. The
“Song Writer's Guide' tells how to write,
what to write about, how copyright is
obtained, how to deai with publishers,
ete. Explains how we help song writers
by editing poems, cnmposin,_
musie, printing of artists’ o
cnpiea ete. De-
scribes our staff,
including such =
famous composers
as Edouard Hessel-
berg, Leo Friedman-
and Edward Duffell. %,
This Guide strips the Y
mystery away and
shows the simplicity of
song writing once You
know the easy principles. 3
Don’'t fail to get the
Guide. It is absolutely free

today!

Metropolitan  Studios, Room
914 S. Michigan Ave., Chicage, lll

R RRSALLARAALSLLRRRmmERERae
Metropolitan Studios,
Room 376, 914 S. Michigan Ave.,
Chicago, Ill.

Gentlemen:

Please send me copy of “Song Writer's
Guide” free. (Note.—If you send song
poem for free opinion, be sure to fill in
name of your song).

Title of Song : ST

2 o7 g Eo b | Pt R S e
Street Addresy

City Btate ..l

Made WHILE the Movies Are ade

**Made where the movies are made'—you don't have to tell us
that,”"” writes an enthusiastic reader. “SCREENLAND is so interest-
ing it provés it."

But that is only half of it. Please notice that SCREENLAND is
also “made WHILE the movies are made.” And right in the very
studios, at that. Agnes Ayres permitted herself to be propped up on
a brace of wardrobe trunks in her dressing room at the Lasky-Para-
mount Studios so SCREENLAND'S artist, D. Anthony Tauszky, ac-
tually painted the December cover portrait between scenes while Miss
Ayres playecl the star role in “The Lane That Had No Turning.“

WH EN you find a sub-
scription blank in
your magazine, it is a sign
that your subscription has
expired. |
Send in your renewal at :
once so that there will be
no break in your sub-
: scription.

Atascedero Press
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Instant
Bunion Re

Just like
the touch of
thefairy’swand,
FAIRYFO O.T
banishes the pain
and inflammation
INSTANTLY. Tht}y
disappear like magie.
It absorbs and draws
outtheinflammation,soft-
ens and dissolves the accumus
lated layers of cartilage which
really make the bunion, thus
reducing the enlargment and re-
storing the deformed foot to its
healthy, normal size.
Wonderful—yes. And it ecosts yon
nothing to find out. Don’t send me
one cent—just let me proveit to you as
I have proved it to over 72,500 others in
the last six months. I elaim to have the most

successful remedy for bunions ever made and
Iwant you tolet me send you my FAIRYFOOT treatment
FREE. 1 don’t care how many so-called cures, or shields
you ever tried without success—I don’t care how disgusted
you are with them all—you have not tried my remedy vnd I
have such absolute confidence in it that I am going to send itto
you just for theasking. Send no money—only coupon or post cards

AIRYFOOT

is a wonderful yet simple home remedy; it removes the cause of the bunion
and therefore the unnatural enlargement of the joint disa ipears — your foot
resumes its natural shape and the pain also is gone—all this while you are
wearing as tight shoes as ever. 1 :
Surely you will not let this opportunity pass to get rid of that u, inful, distressin,
deformity. When I say ““Try FAIRYFOOT at my expense’, I mlzzan it. gAll you are nske%lﬁignd is the cou on%
That will bring the free treatment. Iwantyou tohave itbecause I know thatwhen you have found what FAIRY-
FOOT does, you will tell your friends about it. Most of our business comes in this . -
way. People are so %Ind to have found such quick relief that they spread the good [
news everywhere. That is why I can afford to send out these free treatments,

Send the Coupon Today

for Free Treatment

: Tead the testimonials in thisad. Seewhat FAIRYFOOT has done for others. Thous-" B
& ands and thousands of grateful users praise this amazing remedy. And you will do the §

J FOOT REMEDY CO., 2207 Millard Ave., Dept. 164 Chicago
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Fairyfoot Accomplishes Wonders

I'm sure I can't find words in the English dictionary thay
would fit to praise the wonderful work which Fairyfoot has
_dentg for. L I ar{:‘vsi-y ;Eienud with the mllmrknbla Tesults,
hanking you kindly, I am, incerely,
© MRS, E. WEEKS, 26 W. 52nd St., New York Citzs
Conquered the Pain Instantly
1 wish to thank for the relief I have had from your
treatment, Iam any:!?lerly lady and have been troubled with
bunions nearly all my life and. am glad to say that from
time I began using your Fairyfoot 1 have never had a pain.
i lshhi:u surely :ceommcn‘t; t erniso eva]nrarne 1 know trou
w uniona ours sincercly,
* MRS, SCOTT, 6439 Wade Ave,, St. Louls, Mo,

After All Others Failed

You can use my name as much as you like in ct
Fairyfoot for they are the very best thing I have found yet
and I have tried everything, The soreness is all gone and the
ewelling nearly gone, 1shall tell all my friends for I am so
well pleased with it. Wishing you the best of succees, 1 am,

- Yours respectfully,
MRS. CHAS. T. MORSE, Walloomsae, }. Y.

Eliminated All Infl I

§ am very much pleased with your Fairyfoot, Myﬂgsf
feel fine, 'ﬂm foot that was all- inflamed is entirely ¢
If you wish to publish my testimonial, I will be satisfied,

Youra sincerely, 3
AGNES SIEGLER, 413 Reed 5t., Fhiladelphia, Pay
R . d U * Ll E 1, s
&

Every word you say in regard to Fairyfoot is truth. My
bunions were very much inflammed and enlarged, could not
wear shoes with comfort, used Fairyfoot and now can walk
with case. GERTRUDE A. KOSER,

1630%: N. 5th St., Harrisburg, Pa.

Now Walks With Ease and Comfori
1 just wish to Jet you know in a few worda, that your
Fairyfoot is a wonder,” My bunions were of more than fifteen
years' atanding and I sufl: ny winter and summer un-
til I started to use your Fairyfoot,

y foot is now oace more restored and I walk around with
perfect ease and comfort, You can use my name as much o8
you like asa testimonial, g8 1 can-certily to the good your
i“ni‘rﬁﬁ;qt hes done me, . = :

shing you gueccess, I am, Sincerely yours,
YO W, PAULK, Sellere, Alay B F. D. No. 1,

No Other Remedy So Effective

In regard to your Fairyfoot, I wish to state that they are
the greatest things I have ever seen. J will state that my
bunion waz 2o bad 1 could not even wenra shoe and there was
& hole in it nearly to the bone. Now I can wear my shee aa
usual and do not feel the bunjon. You may use my name if
you wish and if anyone doubts it, I will gladly answer any
letters sent to me as I cannct recommend them too highly.

Thanking ¥ou for the relief I have had, I remain,

BT, MARSHATL, ¢ M. Y.C.R.R
. Ly, % N. Y. - K.
Louisiana St., Buffalo, N. ¥.

So It Is Highly Appreciated

1 will just drop you a few lines to tell you 1 have been
wonderfuily relieved since I used the Fairyfoot you sent me.
Many, many thanks. 1 ehall tell all my friends. I certainly
do appreciate your remedy. With best regards, I remain,

ours truly,
MRS, F. W. WILTISON, 8 8. Liberty St., Cumberland, Me.

) Free Fairyfoot Coupon

FOOT REMEDY CO.,
2207 Millard Ave., Dept. 164 Chicago

I accept: your offer to send FAIRYFOOT frec so
that I may learn without any cost or obligation what
wonderful power it has to relieve me from bunions

1 promise to use it as you direct.

& same once you have tried it. Sit down right now and sign the coupon. Get itinto the Nabro
imail. ‘Don’tsuffer any longer while this free offer holds good. Remember—not a penny eyt b g L S R LR S W
to send, and no obligation or promise c;l‘gour part except to use it as directed. Just the
coupon, oryou may send us yourname addregs on a post card—today. B AdDress.......ooninniniaasnineiians

.......... AT LT T L T O T LT L T
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HIGH SCHOOL
COURSE IN
IWO YEARS

You Want to Earn
.
Big Money!

And you will not be satisfied unless
you earn steady promotion. But are
you prepared for the job ahead of
you? Do you measure up to the
standard that ints’;.lres suoce‘s?f F(I>r
a more responsible position a fair
good education is necessary. To wut.;er
a sensible business letter, to prepare
estimates, to figure cost and to com-
pute interest, you must have a certain
amount of preparation. All this you
must be able to do before you will
earn promotion, L

thany bu;si:lel?: hlousesed hhire no men

rhose gen oW not equal to a

high school course, ﬁy? Be?:guse big

business refuses to burden itself with men

who are barred from promotion by the lack
ementary education,

Can You Qualify for

a Better Position?

We have aplan whereby you can, We
can give you a complete but simplified high
school course in two years, giving-you all
essentials that form the foundation of
E:;u:ﬂ usiness. It will prepare you to
ld your own where competition is keen
and exacting, Donotdoubt your ability, but
mmake tgg your i?emd t; “t: gnt ygi.nixbw_ill soon
liremen at will brin u
suooessandglg . YOU CAN D%’ﬁ'
Let us show you how to get on the
road to success, It will not cost you a single
working hour, We are so sure of being able
to help you that we will cheerfully return to
you, at the end of ten lessons, every cent
Whu sent usif you are not absolutely ed.
at fairer offer can we make you? Write
today. It costs you nothing but a stamp.

AMERICAN SCHOOL
Dept. ;4. ax Drexel Ave. & 58th St., Chicago

AMERICAN SCHOOL
Dept. ,; g5 Drexel Ave. and 58th St., Chicago

Ex:l:in how I can qualify for position

...... Architect v Lawyer

+use Building Contractor «wur.Machine Shop Practice
- Automobile Engineer .....l;lhogoplgr Writer
wiee/Civil Engineer ... .Shop Superintendent
sensssSL! 1 Engineer ... Empl t M
weBusiness Manager ... team Engineer

..... Cert. Public Accountant ......Foremanship
wwAccountant and Audit itary Engi
.......... Surveyor (& Mapping)
..... Draftsman and Desi Teleph Engi

..... -El ical h Engi
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" IN SCREENLAND ..

By MYRTLE GEBHART

WO wishes of my young life

have been gratified, both at

once: | have seen Stuart
Holmes make love to Gloria Swan-
son, in person, and I have been to
a barbecue! What more, I ask
blasely, can life offer?

The scene was the Paramount
ranch, whence the Lasky publicity
chiefs, had carted some fifty of us
magazine and newspaper scribes on
a barbecue jaunt. There were long
tables, behind which white-aproned,
yellow-sashed Mexican chefs con-

cocted wicked-looking foods. There § o

was a big bump of ground under 8}

which, 1 was told, the beef was

cooking. We had a wonderful §

spread of tortillas, enchiladas and
other pepperish things.

The picture in the making was
The Husband’s Trademark and Glo-
ria is boasting a wickedly handsome
new leading man, Richard Wayne.

All Screenland turned out to wel-
come Scotti and his troupe of song-
birds during their operatic engage-
ment in Los Angeles. On the open-
ing night “Manon Lescaut” was
sung. The cynosure of all eyes was
Enid Bennett (Mrs. Fred Niblo),
radiant in the possession of a beau-
tiful new baby and an ermine wrap.
I noted Mrs. C. Gardner Sullivan,
wife of the rapid-trigger writer,
gowned in black satin with blue and
silver embroidery; Mrs. Charles Ray,
also in black with a cape of chin-
chilla fur and gray satin; Mrs. Jesse
Lasky and Mrs. Cecil B. de Mille.

“Zaza” night, however, was the
gala occasion, for all movieland ap-
plauded Geraldine Farrar, guest
artist, who sang the title role. Betty
Blythe was gorgeous in black and
silver brocade, with an exotic Span-
ish shawl—to match the opera!—of
cream with red and green embroid-
ery. Kathlyn Williams was in white
satin with crystal beads; Mrs.
Charles Ray in black with jet trim-
mings and Blanche Sweet in embroi-
dered gold cloth. Bebe Daniels
wore a gown of white sequins, Col-
leen Moore a Colonial frock of jade
and silver, and Mrs. Eric von Stro-
heim cerise velvet and mink. Far-
rar was in wonderful voice.

“Parisian Night” at the Ambas-
sador Hotel Cocoanut Grove found
Claire West, designer of costumes
for Cecil de Mille, an honored
guest from soup to demi tasse. For
a dozen of her intriguing creations
were shown, on living models, as a
special feature of the entertainment.
Miss West has also received the
special honor of having some of her
frocks exhibited at the Metropolitan
Museum of Art in New York City
—and to society women of San
Francisco, where she addressed the
Fine Arts League of that city on
the relation of screen clothes to
those for real life. Frenzied wires
come to her from all over the coun-
try anent the threatened long skirt
—which she says will never become
popular. But maybe the rest of the
country doesn’t boast the beautiful
ankles of the de-Mille garden of
beauties !

I wish Jack Dempsey would hur-
ry up and get married. His report-
ed affaires de coeur are causing me
almost as much worry as Chaplin’s.
I am afraid to go to sleep at night,
for fear he will be “off with the
old and on with the new” before I
wake—and I won’t be in on the
details. But Bebe Daniels is wear-
ing his gift, a bediamoned wrist
watch—which is prophetic. May
Collins seems to favor Richard Dix

at the moment. Chaplin’s heart is
(Continued on page sixty-one)
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(Continued from page sixty)

volplaning — say the rumors — be-
tween Paris and Claire Windsor.

Miidred Davis and Harold Lloyd
are seen continually together; and
it seems pretty certain that nuptials
will ring out one.day for Martha
Mansfield and Crane Wilbur, who
are now in vaudeville together, she
having turned down a starring offer
in the films to appear with him.
That’s what love does to you.

A new flivver coupe has replaced
Eddie Sutherland’s big car. But
May MacAvoy is such a tiny thing,
she doesn’t need more’n an inch or
two of space. And Eddie doesn’t
ride with anyone but May!

The Ambassador Cocoanut Grove
—one of filmdom’s favorite congre-
gating places—was the scene of a
Scottish party the other night. Jul-
jan Eltinge was there, convalescent
from his recent operation for appen-
dicitis; Thomas Meighan and his
wife; and Ruth Roland with, I do
believe, her ex-husband! I also no-
ticed Mary Miles Minter, Lottie
Pickford, Ella Hall with Emory
Johnson (who has a better right to
be with Emory?), Ford Sterling
and Eileen Percy.

Here's a little tip about Eileen
Percy—never make her angry at
you! Tor ’tis said by those who

work on the set with the little lady
that she can beat Billy Sunday in
the choice of words—but doesn’t al-
ways apply them with the evangel-
ist's intention. Also that Eileen
swings a wicked fist—and puffs a
ferocious cigaret. Wonder when Ei-
leen will adopt the pipe—and be a
perfect gentleman?

Girls have nothing on Pat Moore.
Had a birthday himself, t'other day,
and took all the kids to a party
down to the show where The Queen
of Sheba was holding forth. Pat
made a speech up on the big stage
and presented his five-year-old broth-
er, Mickey Moore, and his shetland
pony, on which he rode to visit Sol-
omon, in the film. Jackie Coogan,
Bennie Alexander and ‘“Breezie”
Eason said they had a great time.
Betty Blythe felt honored, being the
only grown-up invited to the party.

Though ;cool breezes attack the

rest of the country, California still
(Continued on page sixty-three)
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CASH or C.O.D.

DEBUTANTE BAGS are made in
beautiful heavily plated armor
mesh, exquisitely engraved, jeweled
clasp tops with diminishing mir-
rors ins»dc nnd up-t to-dnte chain

this

| torpedo shape
i Mandalian quality means a quarter
il century experience in the manu-
il facturing of fine plated mesh bags.
Made in three sizes with three dis-
tinctive tops:
No. 1, asillustrated, en-
graved top, heavily sil-
ver plated. . . .
No. 2, next size larger
with handsome dome
top, heavily silver
pla
No. 3, largest size with
Cathedra . Finer
Armor Mesh, silver
plated
No. 3A, Guaranteed
Rolled Gold Plate in
nile green. | « « $40.00
If your dealer cannot supply you,
8 send your orders direct to us.
Either enclose the purchase price
stated above, or we will gladly send
it to you C. '0. D.
‘Monesr back if not satisfied.
: Dun and Brad

.~ ADDRESS - DEPTC

NDALIAN MFG. (o

P’[JL\RGEST MANUFACTURERS

OF ARMOR MESH BAGS

i _N °‘ﬂ1 Atfleboro_fMasé.

"BEFORE

N THIS DAY AND AGE attentlon to your ap-
pearance Is an absolute necesslty If you expect to
make the most out of lfe. should you
wish to appear as attractive as possible, for your own
self-satisfaction, which is alone well worth your ef-

Not on

welfare!

rests the fi

be your ultimate destiny?

“Trados Model 25, U. 8 Patent wlth six adjustabl
pressure regulators and made of i

Upon the im.nm;alon you oonllanll! make
uﬂumurnuemnofwu:l]h. h 1s to
test Nlm Shlnr.

ght polished menl
111 noses without onermon. quick-

forts, but you will find the world im general §
you greatly, If not wholly, by your ‘“looks,” therefore

it pays to “look your best” at all times. Permit no
one to see you looking othsrwise; it will injure your

Write today for free booklet, which tells yew hew to cerrest Ill-skaped noses without cost If not satisfactery

17 k i » N. X,
llur Hegaman, uﬁ%éﬁ-fﬁ%ﬂﬂdﬁ e e

5 M. TRILETY Face Speclallst
Also 'For Sale a

Does
night,

ly, s-f.oql{m and pem;ileuﬂ.v

Digease cases excepted.
th ome’s work, belmg worn at

lass Drug Stores
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A clear colorless liquid and a little comb will
restore your hair to its original color in from
4 to B days. TFree trial bottle proves it—mall
coupon today.

Test as directed on single lock—note it is clean
and dainty, how soft and fluffy it makes your
hair. No streaking or discoloration, nothing to
wash off or rub off—just your lovely, natural,
youthful hair restored.

Fill out coupon carefully—enclose a lock In
your letter if possible. Trial bottle and nnglicn-
tion comb come by return mail. Full sized bottle
at your druggist or direct from us. Refuse cheap
substitutes—which will spoll the future beauty
of your hair,

Mary T. Goldman, 910 Goldman Bidg.,
St. Paul, Minn.

A A A E LA A A A A A A A LA AR RA AR R AR R wY

Mary T. Geoldman, 910 Geldman Bldg.,
St. Paul, Minn.

Please send me your free trial bottle of Mary
T. Goldman's Halr Color Restorer with speclal
ecomb. I am not obligated In any way by ac-
eepting this free offer. Natural color of my
halr 1s black.... Jet black.... dark brown....

medlum brown.... lght brown....

i Easy toPlay

Easy toPay

True-Tone

Saxophone

Easiest of all wind instruments
to play and oneof themost bean-
tiful. You can learn the secale
in an hour’s practice and play
pular musie in o few weeks.
d i - oo can take your place in a
now, ¢ band within 90 days, if youn so

g desire. lled for home
entertainment, church, lodge or
school. In big demand for or-
@ chestra dance music. The por-
P trait above is of Donald Clark,

Soloist with the famous Paul White-
PP/ man's Orchestra,
H You may order an
- Free Trlal Buescher lnstmmen{
§ . Without paying one cent in advance, and try

5 == it sixdays in your own home, without obliga-
R AL
B . Mention the instrument interes
in and a;:lr:;gate catalog will he mailed free,

CHER BAND INSTRUM .
Makers of Evarything in Band and Oruhausu"l:nfuom

234 BUESCHER BLOCK ELKHART. INDIANF

Saxophoie Baok Free
Tells when to use 7
e’ ol e
orchestra -nﬂ mln‘?

:‘E‘Jkn""“i: &

.1 1-O. S 2
We have nl\lmws eold for cash only, but to unload our

8 .Wwe willopen char withreliable
buyers, if desired. There iz no extra charge for credi

EASY TO PAY—TAKE 10 MONTHS

= ISPE(‘.‘I.!!. LOW PRICES—30 DAYS TRIAL
iEnu ne Nm-:h!gﬂ!mmff.' and flery radiance,
la -1 ia 50

]
ect 1o you holesale prices. )iul.
mond is set karat .

el . ; cluded free of charge.

h price $3256.00;

satisfied pay 1-5 of price and balance in 10 monthly payments.
©  Weguarantee to satisfy you or refand your money, =}
Order direct from advertisement or write for 128-page catalox

B.GUTTER & SONS 172'Assa0 57 ow. 18 n.v.
YOU WRITE THE WORDS FOR;A SONG
We write the musie, publish and secure a
copyright. Submit poems on any psubject.
Do not let another day go by without sub-
mitting a poem to us. Who knows—you may
be the song writer of tomorrow.

THE METROPOLITAN STUDIOS

14 So. Michigan Ave., Dept. 272, Chicago,

1l

ith the

HE stars themselves gave these recipes to SCREENLAND’S Menu Editor
as suggestions for the big Yuletide meal. Beginning next month, a series
of special candy recipes, written by the stars, will appear in this space. If

you have a sweet tooth, write the Menu Editor and tell her the kind of candy you

want to learn to make.

The following menu for the big Yuletide meal was especially prepared for
SCREENLAND readers by the stars themselves:

Blue Points

Colleen Moore Cream of Artichoke
Soup

Salted Almonds

Anita Stewart Roast Stuffed Turkey
Leatrice Joy Plum Pudding

Cafe Noir

COLLEEN MOORE CREAM OF
ARTICHOKE SOUP

5 artichokes.
3 cups boiling water.
2 tablespoons butter.
2 tablespoons flour.
| teaspoon salt.
Cayenne
Nutmeg.
1 cup scalded cream.
1 egg.
2 cucumbers.

Boil artichokes until soft ; sieve. Melt.

butter, add flour and seasoning, pour on
hot liquor and cook one minute. Add
egg slightly beaten and cream. Saute
cubed cucumbers and add to soup.

ANITA STEWART ROAST
STUFFED TURKEY

Dress and clean turkey. Rub with
salt, then with butter and flour. Shake
bit of flour in bottom of pan. Cook in
hot oven until flour on turkey begins to
brown. Reduce heat and baste every
ten minutes until turkey is done, which
will be three hours. Baste at first with
butter melted in boiling water; then
with fat in pan. Pour water over fre-
quently to prevent burning. Turn tur-
key often. Remove strings and serve
with parsley garnishment. For stufi-
ing, mix 3 cups stale bread crumbs, 14
cup melted butter, salt and pepper; add

u. 1 pint cleaned and drained oysters.

Bread Sticks
Celery
Cranberry Jelly

Will Rogers Mashed Turnips
Cheese

WILL ROGERS
MASHED TURNIPS

(Will says this is a regular ‘“he-
dish”.) :

Woash, pare and cube turnips. Cook
cubes in boiling salted water until soft.
Drain, mash and season with salt, pep-
per and butter.

LEATRICE JOY
PLUM PUDDING

(Leatrice prefers the old-fashioned
plum pudding of Grandmother’s days.)

5 ozs. flour.
5 ozs. stale bread crumbs
34 1b. raisins, seeded.
14 1b. suet, chopped fine.
14 1b. sugar.
1 cup molasses.
3 ozs. candied orange peel, cut fine.
1 teaspoon grated nutmeg.
34 teaspoon mace.
134 teaspoons salt.
5 eggs, well beaten.

Mix ingredients, pour into thickly
floured unbleached cotton cloth. Tie,
leaving space for swelling, drop into
kettle of boiling water. Cook this way
for five hours. Serve with hard sauce.
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In Screenland

(Continued from Page Sixty-one)

basks under her sun—and mermaids
go out and whisper to the waves.
At Crystal Pier the other day I saw
Marshall Neilan acting very gallant
to Mary Miles Minter. Gaston
Glass was attentive to Mary's sis-
ter, Margaret Shelby, even to the
point of asking her if he could go
in the water. When she gave her
gracious permission, Gaston frolicked
in the Ocean—not very far in the
Ocean!—with Mary, while Mar-
garet sat on the beach and admired
the intricate castles Mr. Neilan’s
little son was erecting in the sand.
Margaret was all in white broad-
cloth, wearing the new long skirt.
Rosemary Theby looked younger
than ever, in her trim suit of gray,
with a jaunty red turban. And
Mary wore a stunning blue and
yellow bathing suit—noticeably mod-
est—with a cap of little petals and
fringes of green rubber which she
brought with her from Paris.

I don’t as a rule go into ecstasies
over gentlemen in bathing suits, but
I must admit that Marshall Neilan
is a handsome thing in his sky-blue
affair, with his muscular body and
gloriously tanned skin. Bert Lytell
was wearing a nice tan and May
Collins a worried expression—Rich-
ard Dix wasn’t there. Constance
Binney — having migrated here re-
cently from the cold clime of
Gotham—thought the water “nice”
and stayed in for ever so long,
though most other folks were chilly
toward late afternoon.

Well, at last “the Bool” has won
his fight. The toughest encounter
this gentleman of the cauliflower
ear has ever had was with a party

Bull Montana had to floor his ad-
versary and learn all- his personal
history as a part of his course in
Americanization necessary to obtain
voting rights. However, after nu-
merous failures, it was at last ac-
complished; and Luigi Montagna,
ice-man, pugilist and actor, is now
Louis Montana, a citizen of the
United States and Hollywood.

Natalie Talmadge Keaton is so
happy she can’t make her feet be-
have—for Norma and Constance are
packing up their thousand or so
frocks, preparatory to migrating to
Hollywood, where Norma’s first pic-
ture will be Robert Hichens’ “Voice
in- the Minaret”.

SN
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nm!ng sbgndfmolghpel.!m’ lE AE{’ a!!igs v tellu}:gl:a;%umd tm:. o, sure
Size, a uti znite Gem Ring e sent you for ten days 8
are we that ne:thers?ou n:r?g your friends can tell a Liznite from a genuine diamond that
we want you to make comparison at our risk.

i Gifts That Last a bfeﬁme R
yourself vineed that after
4 § STAR A‘algn gite o fﬂiuamlna a I:eal;giﬁ:? dazzlin thl.l:nlle 5
$ FEATURES th mpnu white color, brilliancy, cut and polisk is the PRICES
1 amond ever discovered and will B =
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: Solld Gold Mountings) We Manufaclure Rings—Import These Stones—SAVE \‘0;; Ill‘i’.]Fl Mo, 1.. $18.50
$ Hand Engraved “‘:::ae“z fsi?if‘“r?m"m wo save you considerable, No.2.. 1650
extra he. 3
Extra Heavy Ring Got) v:;::’ Choloe TODAY—Jusf deposit $4.50with postman Ro.3.. 1550
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Exclusive Designs ) Calance H.00 THE Jrzult: CEM_COMPANY ¢ Mo.5.. 1250
‘w‘\ww'-m Huuse of Quality and Srice’* Dept. 1278 128 K. Wells Bt Chicago,

PROFESSIONAL TONE

F HE MUSICAL INSTRUMENTS

aud lessons sent on free trial. Violin, Tenor

Banjo, Ilawaiian Guitar, Ukulele, Mandolin, Cor-
nel Bunjo Mandolin, Banjo Ukulele, Guitar, Banjo Guitar,
or Banjo. Wonderful new copyrighted system of teaching
note music by mail. Four lessons will t.each you sevara] :
pleeczs. Ovwer 100.000 successtul player not miss
this free trial offer. Write for bookilet. No obligations.

SLINGERLAND SCHOOL OF MUSIC, Inc.,

1816 Orchard Street, Dept. 108 , Ghimm‘s= ilinois

named American Constitution, for-

e PHOTODRAMATISI

*OFFICIAL ORGAN OF THE SCREEN WRITERS’
GUILD OF THE AUTHORS’ LEAGUE
OF AMERICA

.Every month appear techniecal and inspirational arti-
cles which illumine many problems for the screen
writer.

Jeanie MacPherson, Sir Gilbert Parker, C. Gardner
Sullivan, Rob Wagner, Frank E. Woods, Thompson
Buchanan, Harvey O’Higgins, Rupert Hughes, H.
H. Van Loan, Ellis Parker Butler, Zona Gale and
many others are contributors.

Subscription Price, $2.60 a Year
A copy of the current issue may be secured at any
news stand or by sending 25 cents to
: THE PHOTODRAMATIST 5
936 I. W. Hellman Bldg. Los Angeles

*Note.—In the advertisement of the “Photodramatist’” magazine In the November issue
of SCREENLAND, the word “semi’” appeared before the phrase *‘Official organ of the

Screen Writers’ Guild.” This was a typographical error.
ficial organ of the Screen Writers’ Guild.

‘“The Photodramatist'’ is the of-
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VERY married man or woman, and those in-
tending to be married, must read this remark-
able hook.
“SEXUAL PROBLEMS OF TODAY" is written
Dr, William J. Robinson of New York, a sclen-
st of World Wide reputation and the foremost
authority on sex problems. In this book he answers
the intimate sex questions that confront every man
and woman. Dr, Robinson's book will give you in-
;nmauon that has never been publicly printed be-
‘ore.
One person writes: “If I had this book before I
was married It would have saved me a life-time of
misery.”*

————— Only Part of Contents ..
The Double Standard| Four Infallible Means |

of Morality for the Prevention of |
The Woman at Forty | C""“Wm

The Limitation of Oft- '.I.‘Ilel.r N DelenidE )

he Dangerous Age |
'I"lle Wrecking of Hu- Unfalthrulnesa and
man Life | Forgiveness
For Young Men Cnﬂrus;ilepuon and
The Price of a Kiss | qpe Durnr.lnn of Our
Torturing the Wife| Pa
When the Husband | lllegltlmute Mothers
at Fault | Separate Beds |
Any ONE chapter is worth the nrlu of the book _2

“'Sexual Problems of Today’

::ontat.lnu 350 pages and 76 chapters of wital In-
eres
Printed on fine paper, Leautifully cloth bound.
The price is only $2.00 sent prepaid
Secure your n.nmr whi e we hnve tlgn pl‘l\'ﬂeﬁe!r of

sending it to nee.
TIILITH PUBLISHING COMPANY
1400 Broadway Dept. 3-§P New York

(3/';*?26’ O_n l l:] B OO ._

of its kind in the world!

ALO STUDIES—
the Art Edition De Luxe, by
Albert Arthur Allen, are
phatagraphic creations of the
nude, blending the purity and
charm of youth amid luxuri-
ant settings of nature.

Thirty-two full page, wonder-
fully clear, large
sized rep r’od uc- 00
tions, art paper in —
gold, postpaid

eALLEN ART STUDIOS

4105 Broadway,Oakland, Cal., U.5.A,

Genuine $100 Oliver Typewriters now $55.
Brand new, latest model—our finest product,
Direct from factory to you., And we ship
you an_ Oliver for free trial. No payment
down. Keep it or return it. If you want to
own it, pay us only $4 per month. This is
the greatest typewriter bargain on earth.
You save $45 Write today for full partic-
ulars, including our book,
“The High Cost of Type-
writers—The Reason and
, the Remedy.” Then you
may get an Oliver for
free trial. Write now.
% 'OI..N'ER Tioewriter Gmoany
Oliver Typewriter Bld
Chisago, 1, *

Little Hints to
Picturepoers

THE BLUEBIRD—Artcraft

Maurice Tourneur’s idea of Mae-
terlinck’s Enchanted Woods, Palace
of Night and other fantasies of the
Belgian poet. Will be welcomed by
teachers and welfare societies.

I ACCUSE—United Artists
(French)

The intense French war-time novel
reaches the screen somewhat tardy.

ONE ARABIAN NIGHT—Associ-
ated First National

A beautiful, unusual continental
drama, but unfortunately based on a
moral plane abhorrent to American
picturegoers. Pola Negri voluptu-
ous, fascinating.

THE LEISURE CLASS—Chaphin

Charlie accomplishes a double role.
As a tramp he is mistaken for the hus-
band of a society woman. His fans
will not be disappointed.

HEADIN' HOME—Babe Ruth
As a screen actor the Bambino
makes a good ballplayer. Babe Ruth,
a home run and a girl.
MORAL FIBRE—Vitagraph
Corinne Griffith and topheavy
drammer.

SHAME—Fox
Chinatown blood and thunder.
PILGRIMS OF THE NIGHT—
Assoc. Prod.

Rubye de Remer emotes in English
aristocracy.

PLAY SQUARE—Fox

Another mother picture. She wor-

ries for likeable Johnny Walker.

SHAMS OF SOCIETY—Robertson
Cole

Slushy start, C. B. DeMille stuff-
ing, fair ending.
THUNDERCLAP—Fox

Plot goes off like popgun in nerv-
ous hands. You can sleep through
most of it.

PASSING THRU—Ince

Douglas MacLean is a little im-
probable, but funny.
(Continued on Page .66)

SCREENLAND

Mailing Lists

Moving Picture and Legitimate
Theatres
22166 Moving Picture by States
per M $5.00
1219 Film Exchange, for List..... 7.50

196 Manufacturers and Studios.. 3.50
419 Machine and Supply Dealers 4.00
3674 Legitimate Theatres, U. S
and Canada
810 Vaudeville Theatres ...
A. F. WILLIAMS

166 W. Adams St.
Chicago

Secretmele
Parlors Revealed

Wonderful Opportunity to Become a

A national Eystem of Beauty Culs

Bea “ty Sﬂec la’ist ture nceds w: Mmen cv!rywht’l”e £40
to 376 a week. Experlence not necesrary, Ina few weeks' spare time
:}, ome, we make exwrt in all branches, such as Muscle Strap,

ud Pacics, %’l‘" Dyotng, Permanent Wave, Marcelling, Skin Wor

yulu. ete, You can earn while you learn, glving

lmm your friends and neighbors, or open your

own Beallty 'Pnrlor Authorized Diploma, Money- -Back Guarantes,

for Free Rook lnins
FRE oK gﬂ'&'lrzf‘: sy tem and Spocal Ol;i‘f!(.!:' this
ﬂﬂllﬂ'l'll- SYSTEM OF BEAUTY CULTURE
Dept. 3012 1000 Diversey Bivd. Chicage. llinols

TAMMER

If you ltamu:er at:end no st:nmruerln: sdmol until
you get my large BOOK entitl
“STAMMER[NG
Its Origin and the
Advanced Natural Method of Cure’’
Bound in cloth and stamped in pure gold,
N o o Ask for lpechl tuition r:;h.- and aiFPI:‘l;D copy of “The
atu peec Largest, best equ! and most
cessful school in the world for the cure o; natr:rngrlnu u’t‘ultl‘rt::!g :I::cn;
other speech impediments. Conducted under the best approved
NATURAL METHODS, no sing-song or time-beat. A school of high-
est character and moral standing. Write today for further particulars,
LEE WELLS MILLARD, President
The North-Western School, 2309 Grand Ave., Milwaukee, Wis.

Have a Clear Skin

Don’t be embarrassed bx le'rm.
Blackheads, Eezema. 50,
Greasy Skin,

Klearskin DDES what others clalw
to do. Send §1.00 today for hottle
—chul(. money order, cas

LEARSKI ITUTE
nK.tA SK N INS‘I"'I U 13
Blll.l-m. Md.

st tnd-dv&ﬂiu one f:Tnml '!!nwallim Iuli
very the wo
"“mm " :g wll:s&':’ 'illlmi':ind ’-hlolnlul
Ha -frrn'ﬁ.‘ﬁ:nl dinmoni- rl’:'[.egslsilfn‘l ring box
r.onelkvopu tage, boxing, ndverﬂnlnn
hlﬂdllnz ete, lf you ean _tell it from &
realdiamond return and maneg refonded.
Only 0.000 ven I.I{; Send no money.
Answer qui Bend size of finger.
KRAUTH & REED DEPT. 78

MASONIC TEMPLE, CHICAGO.

WHY DON'T YOU

Write the Words for a Song?
You can do Iit, Write about Love, Mother,
Home, Childhood, Patriotic, Comic or any
subject and send poem to me at once. I com-
pose Muegic and guarantee publication.

Edward Trent, 681 Reaper Block, Chicago

Protect and market your storles

through national organization. Studlo
connections, Criticisms free. Write for In-
formation about membership and descriptive
Ust of stories wanted mnow, letnpluywrh.:tl
League of America, 623-8 Unlon League Bldg.,
Los Angeles, Calif.
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Pictures Reviewed

In This Issue

Keep This List for Your Theatre
Guide

On Pages 24-25
No Woman Knows
A Trip to Paradise
Dangerous Curve Ahead
Doubling for Romeo
The Masked Avenger
Forever
The Princess of New York
The Sheik
: On Pages 44-45
Gypsy Blood
Poverty of Riches
Bing Bang Boom
Never Weaken
The Child Thou Gavest Me
The Case of Becky
The Journey’s End
The Rage of Paris

On Pages 64-66
Cappy Ricks
The Leisure Class
The Bluebird
Play Square
Pilgrims of the Night
Shame
Headin’ Home
Moral Fibre
One Arabian Night
I Accuse :
Shams of Society
Thundereclap
Passing Thru
The Night Horsemen
Open Shutters
A Virgin Paradise
Something New
Perjury
Quo Vadis
The Girl from God’s Country

Write for our
monthly Bulle-
tins of men’'s
women’s and
children's
e;{‘”":ﬂ and
shoes, your
clothing needs
supplied on
small monthly
payments.
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Rich Silk Seal
Plush Coat

Send only $1.00 with the
coupon for this stunning
silk plush coat with big
o fur collar. Don't miss

% this splendid bargain.
Send coupon now.

Real Fuar
Collar

This smart, up-to-date spor:
model coat is made of rich,
glossy, silk seal plush. The
collar is genuine Manchurian
fur, deep, silky, selected pelts.
Coat lined with satin finished
Venetian. Coat can be worn
looszback or belted all round
with self belt tying in sash
effect in_front. Length 36
inches. Black only. Sizes 34
to 44 and Misses 16 to 20.
Order by No. F-36. Send $1
with coupon, $4.85 monthly.
‘Total price, $29.95.

Six Months
To Pay

Burthe Elmer Richards way. Dresa
well and pay in small monthly sums,
No charge for credit. This coat comes
on approval., Money back if you ask
forit. 1f you don't keep it you are
not out a penny. Send coupon with
§1.00 P. O, order or & dollar bill.

Send Coupon Now

wi
IVBINE . Suiinnseraasarabrussmssspessannsnarasieusening
AT - R evae sr s er sy b Ee AL

P.Ocvssusnnsssasasssnsnssssusnassssserse

Elmer Richards Co.

Dept. 2149
I encloze $1.00. Send Seal Plush Coat with Fur Collar

No. F-36. Size.........
coat, I can return it and get my money back. Othe:

West 35th Street, Chicago, Illinols

If Iam not satisfed with the

rwise,

il pay special price, $29.95, on your tern s of $1.00
th coupon, $4.85 5

sensenns

srssnssnnnen

o TR —

LEARN MOVIE ACTING

A fascinating profession that pays big. Would
you like to know if you are adapted to this
work. Send 10c for our Twelve-Hour Talent-
Tester or Key to Movie Acting }égtltude, and
find whether or not you are suited to take up
Movie Acting. An instructive and valuable
work. Send dime or stamps today. A y
Interesting, Illustrated Booklet on Movie
Acting included FREE.
Film Information Bureau, Station 5
JACKSON, MICH.

HAIR ON THE FACE
PERMANENTLY DESTROYED

WIZARD STICK TREATMENT permanently and E:!Ilu-
lessly destroys halr, root and follicle (life of the r)
without mar or blemish to the most sensitive skin. The
most stubb growtl k this We
teach you how to treat yourself in the privacy of your

own home. No electrolysls or caustics used and we guar-
amtee results. Complete treatment $5.00. References
“Superfluous  Halr

glven. Send stamp for booklet
ruths.””

LOURIM COMPANY, Dept. H, Litchfield Street;
Bay City, Michigan
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i You Can Tell it from a
GENUINE DIAMOND Send :tbadn

1| hite ND ot
'l\lmnourh lgsewh %Mmbﬂﬂlﬂﬂ(}b ) canne uhﬁmm
FIRE, we will sendasclected 1 carat gem in ladiea Solitaire Ring,
blt.Dllcusazﬁh 'or Half Price to In !rtd '
Gold Fﬁfékgg'ﬁfdﬁg lé‘ff.\
t“‘." Just mail or

fﬁ'ﬁ&i‘?&m 1
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STREENLAND

PHOTOPLAYS WANTED.
prices paid. We show you how. Ex-
perience unnecessary. Easy, fasei-
nating way to earn money in spare

time. Get free details.
REX PUBLISHERS
Box 175, T-7 Chicago, Illinois

Big

Announcement

The Cadman musical scores of
OMAR which appeared on
Pages 26 and 35 of the Novem-
ber issue of SCREENLAND
are copyrighted by the publish-
ers, White Smith Music Pub-
lishing Co., Boston, Mass.

Your Favorite Movie Star

Are his roles 'nnd? Really worthy of him? Would
your ideas be better?

You have an idea, th not dllh it? Al it noeds
Is a little trimming, ittle setting. We do that

part., Just send in your idea in any form convenient.
Ho books or tedious lessons to sell you. Direet per-
sonal service only,

Assoclated Writers' Service

Div. 8C-12, 1224 N. Second St., Albuquerque, N. M.

You too can learn to play
your favorite instrument

‘Wonderful home study musiclessons under great
American and European teachers. Endorsed by
Paderewski, Master teachers guide and coach you.

sons a marvel of simplicity and completeness

The only recognized Conservatory of Mus|
ing Iea&oﬁs by the UNIVERSITY EXTENSION

ME
The ideal of a genuine Conservatory of Mumc for
home study based upon | the
of the life’s temehmg experience of Master Mualcmns.
reinforced by the individual instruction of epe-
is now attained
The instruction of @ master—the individual
* touchof an accomplished teacher—isyoursto *
command from the very moment you enroll.

The Unu-’e‘rslt}' Extension Conservatory, by adopting the
Personal In hod, has placed home music studs
beyond question as tu results. Anyone can learn at home.
Any Instrument {:s el sscoume oo
g::nli% l;:h]lee%e%nolh‘l‘u_ﬂa%. V‘:'qeli‘:;C(;ren? Mn%dc'!mcimtlnr
with details of murlqsaa you want, Bend“n:wgl.‘ e
UNIVERSITY EXTENSION CONSERVATORY
473 Siegel-Myers Building , Chicago, lllinoig

Little Hints to
Picturegoers

(Continued from Page Sixty-four)

THE NIGHT HORSEMEN—Fox

A seltzer-water picture. Try black
coffee afterwards.

OPEN SHUTTERS—Universal

Edith Roberts tacks up frayed edges
of worn plot. 2

A VIRGIN PARADISE—Fox
Pearl White as a wild savage lady.

SOMETHING NEW—
Nell Shipman
It is. Literary lady, captured in
Mexico, gets rescued by motor in-

stead of bronco. Fit for gentlemen
under 10.

PERJURY—Fox

William Farnum and heroics.

CAPPY RICKS—Paramount

A he-picture the ladies will be wild
about. Thomas Meighan on a five-
reel sea journey with Agnes Ayres
for a port well worth struggling for.

QUO VADIS—
Even the youngsters recognize this
as a re-issue. All the marble is
strangely reminiscent of Childs’.

THE GIRL FROM GOD'S
COUNTRY—Ne¢]! Shipman

A modern melodrama that will

make you glad you're not a high-

brow, so you can enjoy it.

Boys and Girls

Earn Money for Xmas
and win the wonderful “Movette” Mo-
tion Picture Camera offered by Screen-
land Magazine. Fill in the coupon
today.
Manager Boys' and Girls’ Club,

SCREENLAND Magazine,

Markham Building, Hollywood,
California. Dept. V,

Manager:

Please give me full details of how
I may become a member of your Boys'
and Girls’ Club and earn money and
win the free prize advertised.

My name is
Street Address ... i cis s e e

Town and State .......ccovevvirsnsnannrens

Agertm i sy

Parents’ or Guardians’ Name ...............

w D] AMONDS liee

FROM JASON WEILER & SONS
of Boston, Mass., one of America's
leading diamond importers

Ear over 45 years the house of Jason Weiler &

Ia of Bolton. has been one of the leading dia-
mon; concerns In Amerlca selling to
jewelem Howerer a large business 1s done

direct by mail with customers at importing prices!
Here are several diamond offers—direct you by
mail—which clearly demonstrate our fiosition to

name prices on that r.lmuld surely in-
terest any p or 1 pur-
chaser.

This one carat diamond s of

fine brilliancy and perfectly
. cut. Mounted in Tiffany
i) ityle 14K. solid gold setting.
=¥ Urder this diamond, take it
“to any jeweler and if he says
it can be r]u::l.lcnte(l for less
than $200.00 send it back and
your money will be returned
at once without a quibble.

o
1 carat-as 00 ek, 4t $145,00

Men's Gmm Gnld

Diamond Ring.. $225.ﬂﬂ ;

Fine blue white. per-
fectly cut dlamond
embeaded in squared
platinum top. Sides
are exquisitely hand-

l.adm' Dia-

mond Ring.. ﬁum
Perfectly cut, blue white
diamond of exceptlonally
fine brilliancy. Solld ecarved in Greclan de-
white gold ring Is ex- slgn. Money refunded
auisitely hand - carved If this ring can be du-
and plerced in the rich plicated elsewhere for
lnce-work effect, less than $310.00.

A ferw weights and prices of other diamond rings :
4 carat $31.00 | 1'% carats .$217.00
. 50.00 2carats ... 290.00
73.00 3carats ... 435.00

Money refund if these dlamonds can be pur-
chased elsewhere for less than one-third more.

mond guarantee for full
value for all time goes
with every purchase.

WRITE TODAY
I'I'IESE %l'l'l\foﬂron aar

‘‘HOW TO BUY
DIAMONDS’’

This book is beauti-
hm” lt.I}u.u;rated Talls

s and qualities,
20.00 to $20,000.00, is
considered an asu-
thority.

Write for your copy today—Free.

Jason Weiler & Sons

391 Washington St., Bogton, Mass.
Diamond Importers Since 1876.
Foreign Agencies: Amsterdam and Paris.

YPEWRIT E.RS
"M _We Save You 50 %% E

BUY OR RENT. 6 Months’
Rental Applies on Purchase

\ll standard makes. Prices from
$ up. ﬂg- wuilt by famous ** Young Proe-
i achines absolutely d as new,
lmn ul guararntee, Ten days’ free tnsl 8ix

*endurance test,’"  Largest stock in
tion. Write for details of
ul bareains and liberal terms, %

e}
il =) YGUI"G WPEWRITER co. !hp! ‘212 rlilcnbﬂl

PErraena I R ]

Remarkable Mew Method.
Ing.  Resu Itn Guarantml

Studio 503, 4737
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This trade mark appears on the
label in every Priscilla Dean Tam.
It is your guarantee of quality.
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Right now is tam-o'shanter time.
Girls everywhere are wearing
them. Order your Priscilla Dean
Tam today—NOW—only £2.50.
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The Priscilla Dean Tam is The Perfect Hat for Fall

—and the most popular everywhere.

Priced for the Fall at $2.50, the Priscilla Dean Tam
represents the best headwear value you ever did see.

Leading stores everywhere carry

You can bet your’re admired when you wear a Priscilla 'I’riscli]li tpem;1 ”l;a;)nsi. In buy-
Dean Tam—it’s the smartest thing imaginable, becom- = o agﬁaf:[:x:l]: of
ing to everyone, always chic and stylish. quality.
2 5 = 1 5 i L We will send you a tam direct,
SOft-‘ beautlfully C()lOI’Ld SUﬁdf}-LII:{C, artfu“} if you wish. Just. send the cou-
_ draped, a band and bow of grosgrain ribbon, a neat pon or a letter, with $2.50.

tailored bow—and lo! our fashion artists present you
with the Priscilla Dean Tam, the ideal hat for Fall
season. Stylish, and remarkably serviceable, too. A
special inner elastic band at the back insures a snug and -
comfortable fit for every one. i

BAER BROS. MFG. CO.,
902 W. Lake St., Chicago, 11l

Enclosed is $2.50 ((..'m-uh $3.00) for which

please send me a Priscilla Dean Tam in

e L e R e e postage paid.

H color H

Priscilla Dean Tams come in all the favorite Fall | Namec st e Ll

h . 1 J e e R A H

shades.r Most popular are: Bright Red, Navy, Jade it Vobar T s dvbe. |
Green, Tan, African Brown, Orange, Copenhagen Blue i refunlled. i

ﬂnd .\‘rhite‘ e ssrsrsmsssssssssssssscssmsssEmEEanET savasassssene 5

o _‘f celusive Makers of
Priscilla Dean Jams
902 W. LAKE ST., CHICAGO, ILL.

The Priscilla Dean Tam in genuine Lyons Velvet, satin lined—8$4.00—
wow ready.




Burlington Watch Co. "W
19th St. and Marshall Blvd.
Dept. 1319 Chicago, Ill.
Pleasé send me (withont obliga-

tion and prepaid) your free book on %
watchea with foli explanation of your

eash or £5.00 a month offer on the
lington Wi

Name...........coceee..

Address....

BuRtimoion;
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The 21-Jewel Burlington
21 Ruby and Sapphire Jewele— usted t —
l 00 k , Adjusted :‘o chj:fl.‘gﬂ ¥ !A;!dvfmlr gal‘:i?:::::;:‘:m
Adm.u!ed to temrN'!‘ﬂ‘l‘lﬂ'O— Montgomery Railroad Dial
ted 0 1500, rafnwﬂl.- New Art Designs — Extra Thin Cascs,

Only $590 a Month

The 21-Jewel Burlington is sent to you on approval (without any obliga-
tion on your part to buy) and besides we offer you the very special terms

(after free examination) of only $5.00 a month—no interest. Act now.

Mail the Coupon Today!

Yon 4o not pay a cent until you see the watch. Send the coupon today
ior thi reat book on watches, and full information of
the $5.00 a month offer on the Burlington Watch.
Don’t delay. ACT TODAY. RIGHT NOW!

Burlington Watch Company, Dept. 1319
19th Street and Marshall Blvd. -

Chicago




	p01-035
	p02-036
	p03-003
	p04-004
	p05-005
	p06-006
	p07-007
	p08-008
	p09-009
	p10-010
	p11-011
	p12-012
	p13-013
	p14-014
	p15-015
	p16-016
	p17-017
	p18-018
	p19-019
	p20-020
	p21-021
	p22-022
	p23-023
	p24-024
	p25-025
	p26-026
	p27-027
	p28-028
	p29-029
	p30-030
	p31-031
	p32-032
	p33-033
	p34-034
	p35-035
	p36-036
	p37-037
	p38-038
	p39-039
	p40-040
	p41-041
	p42-042
	p43-043
	p44-044
	p45-045
	p46-046
	p47-047
	p48-048
	p49-049
	p50-050
	p51-051
	p52-052
	p53-053
	p54-054
	p55-055
	p56-056
	p57-057
	p58-058
	p59-059
	p60-060
	p61-061
	p62-062
	p63-063
	p64-064
	p65-065
	p66-066
	p67-037
	p68-038



